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|. Introduction

In 1847, the German physicist Hermann von Helmholtz published On the Conservation of

Forceformul ating the general principle of the conservation of energy, which statesthat the
amount of energy in aclosed system, such as the universe, remains constant, that energy

cannot be created or destroyed.

At the heart of Dylan lies the similar idea that the amount of life is constant. Thus, when
new lifeis created, it is rather amatter of the creation of a new shape since life cannot be
created or destroyed. What istermed “death” isjust the end to the individual shape, so that

whenever death occurs, life does not die only its assumed form vanishes.

This idea explains Dylan’s unification of conventional polarizations, for everything is
merely amatter of giving shapeto life or of the shapesthat life has already assumed. “ Self”
and “other” - that whichisnot “self” - are the same since they arelife in different shapes.
So are“good” and “evil,” “man” and “nature” etc. For the polarization between “creation”

and “destruction,” it appliesthat it is the creation and/or the destruction of a shape of life.

However, if life is a constant, there ought not to be any concerns nor any anxiety about
death. | do not think Dylan wasin denial of death, asit has been argued. However hard life
turned out to be for him, he always celebrateslifein hisworks. Thisisthe case eveninthe
works concerning death for, paradoxically, nothing is more reassuring and reaffirming to

life than death.

Dylan’s works - poems, drama, and short stories - emerge in the space between the
observer, Dylan, and that which he observes. Asis common practice, he places himself
outside the object to be observed and anal ysed, but then he describesthe object from within

as his feelings awakened by the object and his experience of it.
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Asthecentra ideaislifeasaconstant, Dylan' s subject isthe many shapesassumed by life,
the uncertaintiesand mysteries connected to it manifesting themsel ves asthe unknown. But
the unknown cannot be evoked until its existence has been recognized. It isthat whichis
or has been lost though it is never really lost but has just assumed another of life' s shapes,
namely the shape of experience. And thisshaperemains- at any rate until it assumesanew

shape.

From his central idea stems Dylan's recognition of the synthesis between that which is
conventionally polarized, which results in paradoxes such as the known unknown, the
aunlost® lost, the self-ness of the2other,® the death-in-life, the expressed inexpressible etc,
which in combinationwith thepoet' soutspoken love of wordsand their soundsand shapes,

makes his motivation for writing.

Throughout, | shall befollowing custom in referring to Dylan Thomas not by his surname,
but by his Christian name, | have, indeed, already done so. This should not be taken as a
sign of respectlessness nor tactlessness. Rather this practice should be understood to imply

what Glyn Jones, who is Welsh, saysin The Dragon Has Two Tongues.

If I usethe Christian names of those writers| have chosen to speak about
in more detail, this must not be taken as an indication of lack of respect
or of over-familiarity. Christian namescomeeasily to the Welsh sinceall
our names, even our surnames, are realy Christian names (what are
Thomas, Llewellyn, Morgan, Griffith, and even Davies, Williams,
Hughes and Jones, but obvious Christian names?), and our surnames,
fastened insidiously upon us since Tudor times, are part, an often
irritating part, of our anglicization.... It is nice to see that where Dylan

Thomasis concerned the English and the Americans have followed this
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To cal Dylan ‘Mr. Dylan Thomas' or ‘Dylan Thomas' every timel haveto refer tohimis
unnecessary. And Glyn Jones among others finds the use of the surname only, i.e.
‘Thomas', asiscustom with Auden and Lawrence, to be 2patronizing, asthough onewere

trying to put him into the obsequious class of Victorian domestics.®?

The@Author' s prologue®

In the summer of 1951, a young student working on a thesis addressed Dylan to ask him
some questions. Dylan asked for the questionsin writing so that he could reflect thoroughly
on hisreply to them. The nine pages long answer, in Dylan' s handwriting, has popularly

cometo be called his2Poetic Manifesto.®

The 2 Author's prologue® was the last poem Dylan let publish. Introducing Collected
Poemsit isasample of the poemsthat follow. However, being hislast published poem, the
aPrologue® has the quality of an epilogue looking back at his poetic works. As such, the
aPrologue® resembles an epitaph.

The statement of the2Prologue® isnot anew one, whichisonly suitablefor aprologue. On
the contrary, it represents areturn from the late poems to the earlier ones and to the idea of
thesisand antithesisbeing contained in one another. Therefore, itisthelogical placeto start
a Dylan Thomas History of Ideas as it offers preliminary arguments that will lead to the

formulation of my thesis.

Concepts, themes, andimagery commonin Dylan’ sworksareintroduced in thePrologue.©

1Pp. 58-59.
2 Ibid.
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Primarily, this too is a celebration of life and of life lived. The theme is that common in
Dylan of creation versus destruction. The creative forces are more powerful than those
destructive. Nevertheless, the destructive forces are strong, aways they are right beneath
the surface when the celebration of lifeisat its height. Death, destruction, the vanishing of
shapes, is ever-present. In his2Poetic Manifesto,® Dylan states that 2the joy and function
of poetry is, and was, the celebration of man, which is also the celebration of God.23
aAuthor' sprologue® certainly livesup to that, and does so particularly through two typical
aspects of Dylan' sworks, namely through religiousimagery, and through 2old tricks, new
tricks, puns, portmanteau-words, paradox, alusion, paronomasia, paragram, catachresis,

slang, assonantal rhymes, vowel rhymes, sprung rythm,°* in short through languageitself.

The concept of timeis aready introduced in the first line of the poem. This concept isone
with which one often encountersin the works of Dylan, for instance2Fern hill,° 2Poemin
October,® 2Poem on his birthday,° etc. Here time is introduced by @This day is winding
down now / At God speeded summer' send; thisrecalls2the boys of summer® who are@in
their ruin.°® The fact that both 2now® and 2end® acquire weight from terminal position, as
iIf Dylan were saying 2thisisthe end,® adds to the paradoxical feeling that the 2Prologue®

actually is an epilogue, and even one of those which really are meant for the tombstone, an

epitaph.

Celebration of Life
The contrast between 2now® and 2end® represents another G @HVIXHparadox. For this

aend® is not \WWHend but more like a beginning. The 2torrent salmon sun® echoing the

movement of thefirst line' s@winding,® isthe end of thelife of the sdlmon, asit dies after

°p. 0.
“2Poetic Manifesto,’ p. 6.

| see the boys of summer.°



Dichotomies Reconciled
Sune Jargensen The Work of Dylan Thomas I. Introduction

having spawned, but at the sametime new life begins. Or, it isthe destruction of the \KDSH

of life that isthe salmon, while new shapes of life as new salmons are created.

Thisisnot WHend but DQend, and an end that marks the beginning of something else. The
beach is littered with dead starfish and empty shells meaning that nature is dying.
Nevertheless, natureis celebrating life - while dying. The wood neighbouring the beachis
adancingP in honour of the Greek fertility deity of Pan, asif it were refusing to mourn the
death of itself (the reference to @A Refusal to Mourn the Death, by Fire, of a Child in
London® is deliberate). This goes hand in hand with autumn's coming at @summer' s end®
since autumn represents the death of nature while at the same time it also represents the
regeneration of nature; itisasymbol more powerful and clearer than any other of thecircle

of life.

The termination of shapes means survival for other shapes of life; herons are diving for
prey, boys are stabbing for fish, and 2crow black® men are fishing, being 2crow black®
becausethey are seen from beneath the surface of the water and thus are silhouetted against
the bright sky.

Y et, inthe midst of al this death, the celebration of life continues. The death of one gives
life to another. And the dead shells still speak 2seven seas.® There is life-in-death and
death-in-life, @The country is holy.°® Dylan's swan-song is sung by a dumb swan, while
Dylan builds his arks saving life from the destruction of the beginning flood for us 2to

know / How |, a spinning man / Glory also this star...%:

Hark: | trumpet the place,
From fish to jumping hill! Look:
| build my bellowing ark

®a|n country sleep°.
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To the best of my love.

Thebest of hisloveisall living things, particularly mankind. The2multitudes of arks® are
apellowing® with the sounds of the passengers partly because a passenger list like this one
needsto be broken, partly because theinclusion of these animal soundstoo isanexpression

per se of the life worth celebrating. The life celebrating quality of

O kingdom of neighbours, finned
Felled and quilled, flash to my patch
Work ark and the moonshine
Drinking Noah of the bay,

With pelt, and scale and fleece

speaksfor it self. The2Noah of thebay® drinking moonshineisDylan himself getting drunk

on nature and the magical powers of nature.

The religious note

The religious side to Dylan makes up a great and important part of this poem. The
areligious wind® that passes2like afire?” will destroy 2the cities of nine/ Days' night,° a
phrase that recalls the 2Book of Jonah® through the sound. While Nineveh was saved in
this, however, Sodom and Gomorrah were destroyed in 2Genesis.°As London and New
Y ork that were Dylan' s personal Sodom and Gomorrah, it isfrom these cities that Dylan
the poet sings 2To you, strangers,® his audience. Since 2The country is holy,°® only the

cities are destroyed.

"aEgrsin the turrets hear®

8|n Country Sleep°®
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The religious imagery and theme continue as Dylan turns into Noah and becomes a
craftsman building arks, not just a single ark but a multitude of arks. These arks are the
poemsthat follow in the volume and are@patch / Work® arks since they are words patched

together by Dylan the wordworker as Noah the woodworker built his ark in 2Genesis.

The 2flood flowers® either like the Nile fertilizing its surrounding fields by its annual
flooding of them, or the flood is transformed and transcended into poetry, aflood of poetry
onwhich arksof poetry sail 2across/ Thewater lidded lands® between the Welsh hillslike

awooden islands.®

AstheBibleisfundamental to Western culture, lying as the foundation of our outlook and
behaviour, biblical references and even rewritings of biblical stories are common in our
literature. Dylan' s works offer no exception to this. But unlike the use by for example T.
S. Eliot of the Bibleand mediaeval biblical legends (that of the Fisher Kingisone), Dylan's
use of these isrelatively straightforward. He has no specialist knowledge of the Bible, he
never 2sat down & studied the Bible, never consciously echoed itslanguage, and [was], in
reality, asignorant of it as most brought-up Christians.?® What he uses from the Bible 2is
remembered from childhood, and is the common knowledge of all who were brought up
in English-speaking communities,®®® which we may extend to apply to most Western
cultures, and so he uses 2nowhere® in hiswriting 2any knowledge which is not common-

place to any literate person.°™

Finally, thereferenceto@Genesis® in2Author' sprologue? underlinesthe paradoxical theme

of thedestructivenessof creation or thecreativity of destruction, the symbiosisof thesisand

% Pogtic Manifesto,° p. 5.
Opid.
Ypid.
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antithesis, as 2genesis® may be translated into 2creation® from the Greek, athough the

particular story which isreferred to is one of destruction and survival.

It seemsthat Dylan' sflood ismore creativethan destructive unlikethebiblical flood.? The
arumpus of shapes® which isall of life's shapes, floats on the flood in celebration of life.

But some are struggling more than others to remain aive, death is present.

Language

Dylan has often been accused of being too obscure, and there have been many attemptsto
explain, and explain why. | find his obscurity to be one of many fascinating qualities of his
works. One of the explanations asto why Dylan kept acertain level of obscurity isoffered

by Glyn Jonesin The Dragon Has Two Tongues claiming that Dylan consciously obscured

the meaning of his works in order to cover 2the ordinariness of histhemesin aliterary
world where the words “intellectuals and artists' were often heard,®*® and because he2was

conscious of someintellectual inadequacy®* in his work.

Unfortunately, and | do regret this, | never knew Dylan personally of course. However, |
doubt very much that he was particularly bothered by this2ordinariness® of themes, nor do

| believe hefelt particularly intellectually inadequate. | think, moreover, that his obscurity

2Although 2 And God spake unto Noah, and to his sonswith him, saying ... And | will
establish my covenant with you; neither shall all flesh be cut off any more by the waters of a
flood; neither shall there any more be aflood to destroy the earth. ... | do set my bow inthe cloud,
and it shall be for atoken of a covenant between me and the earth. And it shall come to pass,
when | bring acloud over the earth, that the bow shall beseeninthecloud...° (3Genesis® 9:8-14),

so that anew world order was created.
¥p 183.
14p 187.

-10-
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has been much overrated and therefore has been an overpowering obstruction to many
readers and students. Further, the level of obscurity, which really is present in anumber of
hisworks, stems from hislove of the sounds and shapes of words and the colours that they

acast in [his] eyes.o™

The first poems | knew were nursery rhymes, and before | could read
them for myself | had come to love just the words of them, the words
alone. What the words stood for, symbolised, or meant, was of very
secondary importance; what mattered was the sound of them as | heard
them for the first time ... | did not care what the words said overmuch,
nor what happened to Jack & Jill & the Mother Goose rest of them; |
cared for the shapes of sound that their names, and the words describing
their actions, made in my ears; | cared for the colours the words cast in

my eyes.'®

It all started with nursery rhymes, Dylan says, and it was these that made him want to work
with wordsand 2livewith them and inthem.®* Thus, it isto no surprisethat Jack & Jill and
Mother Goose are included in 2Author's prologue® being the introduction it is and
representing both the beginning and the end of it all. We encounter Jack @Heigh, on
horseback hill,° and Jill isincluded through the sound relationship between hill and Jill.
Thelineservestointroducethe almost panthei stic union of God and natureintheline2Hail
to His beasthood!® which again recalls Pan. This intrusion of Jack & Jill reduces God to
Mother Goose so that sanctuary becomes language. This, in turn, restricts the theme of

creation in general to the creation of poetry in particular so that it becomes a poem about

152 Poetic Manifesto® p. 1.
1bid.
YOp.cit. p. 2.

-11-
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writing a poem. But then again poetry is lifeto Dylan.

| think the notion of poetry equating life has helped on its way the perception of Dylan as
solipsistic. Thisperception hasal so been supported by referenceto hismethod, namely that
of observing from the outside but entering the object in order to make the description from
within the object. However, | rather doubt that Dylan considered the world around him a

product of his mind.

Dylan loved life athough it was tough on him, he loved man and nature. Above al,
however, he was deeply in love with 2words, words, words®*® breaking the rhythm of his
description many-sided effect of words upon him, or as he is supposed to have told the

actors as his sole instruction when Under Milk Wood was performed for the first timein

New York in May 1953, 2Love the words, love the words!®

His love of life, his love of the process of creation and his love of language are Dylan's
major themes. When he is involved with death in his works, it is most often for the
paradoxical lifereassuring quality of death in death’' srole of antithesis. The creation theme
often shines through as either the creation of an embryo or a poem, or asits opposite, the
destruction of one of these, if not even a disappointment over a waste that obstructs

creation. Language becomes a theme the moment it is part of the process of creation.

Thesis statement

In this paper, | endeavour to demonstrate that in Dylan's universe man and nature do not
originatefrom God. Instead, God isacreation of man; and man and nature, indeed all living
things, originate from a dark pool of life. Language, and poetry, is alive in this universe,

and as such originatestoo from this pool of life. Dylan' satheism resultsin him substituting

18apogtic Manifesto® p. 3.

-12-
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the pool of life for God. Thus, he becomes the centre of his own universe, the so-caled
solipsistic element in Dylan, together with all other living things including nature. A life
Is time spent away from the pool of life, and death is the return to it. These are the major
dichotomies reconciled. The reconciliation of the dichotomiesis often carried out through
the notion of thesis and antithesi's; the synthesis often remains unspoken, but as oftenitis

the pool of life.

There are, therefore, four elementsthat need to be addressed in detail. In the chapter called
aWorks on Emanation,® | shall be dealing with the pool of life, the time spent away from
it, and the return to it. In the second chapter entitled 2Carpe Diem,° | shall concern myself
with how Dylan deals with the temporariness of life; when 2life° is understood as the
period between conception and death, how he dealswith mortality, and how aswell aswhy
deathisworth celebrating asapart of life, whichisthe centre of the celebration. Inthethird
chapter, 2Workson Creation,® | shall befocussing on language and poetry asliving things,
showing that these too stem from the pool of life. Finally, in the chapter named @The Holy
Metaphor,° | shall concentrate upon Dylan the Atheist' suse of Christian myth and imagery

in order to prove that God is non-existing in Dylan' s universe.

| feel, however, that afew short comments on the treatment of Dylan by literary history are

necessary.

Dylanis often categorized as a Romantic or Neo-romantic. | shall not keep it a secret that
| do not agree with this assessment. However, | do recognize the incentive to use this|label
without accepting it. | think it is too crude a categorization and one which does not

recognize Dylan as the multi-faceted artist heis.

When not accused of being either aRomantic or a Neo-romantic, Dylan is often said to be

a Surredlist. | find this hard to accept too. Surrealists am at 2automatic writing,° the

-13-
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process of creating awork of art without any interference from the artist' sintellect so that
the random impulses of the artist are expressed as they appear and in their own order of
appearancein the mind of the artist. Thisisfar from being Dylan' s method. Nothing could
be further from the Surrealist method than Dylan's constant returning to, editing, and
rewriting earlier works. Further, the order in which Dylan' s images appear is more often
than not too strict for a claim of 2automatic writing® to hold, and so are his uses of rhyme

and rhythm.

There may be some justice in the claim of others that Dylan is, basicaly, an 2Anglo-
Welsh®®® writer. Of course, Dylan would belong to this category. However, | find the
definition of the2Anglo-Welsh® to be too broad in that it seemsto include all Welsh who
write in the English language distinguishing neither subject matter, style, the writers
systems of belief, nor outlook.

All things being equdl, it is not my primary aim to categorize Dylan and his works anew.
Thediscussion will, however, be inherent from time to time whenever it suits my purpose
which is to construe the Dylan Thomas History of Ideas. But it will be in the form of
drawing parallels and contrasts to other artists who may or may not be representative for
aparticular literary current or period. What followsisnot ahistory of literature, though not

historyless.

®The term is borrowed with all its unfortunate implications from Glyn Jones The

Dragon Has Two Tongues.

-14-
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||. Works on Emanation

What we call the beginning is often the end
And to make an end is to make a beginning.

The end is where we start from.?°

Introduction

It ishelpful to term the worksthat treat the basic dichotomy of life and death, as2workson
emanation.® The subject of theseworksisemanation, the process of coming from asource.
Thissourceiscommonto all living things. It isasourceto which wereturn. Thusthisbasic
dichotomy isreconciled in Dylan's universe. Emanation takes place in the circle of life at
the time of conception and at the time of death. At the time of conception, the emanation
isfrom the pool of life, while at the time of death it isto the pool of life. The pool of life

iswhere everything and everyone originates, it is the common original source.

In this chapter, | shall concern myself with Dylan's treatment of this basic duality of life
and death.

As| stated in the general introduction to this paper, it is one of my main pointsthat Dylan

often uses the antithesis in hisworks. Thisis demonstrated by 2Author's Prologue®:

This day winding down now
At God speeded summer's end

Thethesis2end® hastheimplied antithetical meaning of 2beginning;° that is, when theend
is reached, something new may begin. Thus for any process to take place, another hasto

end. This means, then, that destruction isthe basis for creation, death isthe basis for life,

2T S. Eliot: 2Little Gidding: 5" in Four Quartets.

-15-
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which is the reason for celebrating death and that is exactly what nature is doing in
aAuthor's prologue,® celebrating its own death at that.

However, the celebration of the destructive forces of lifeis only one of the many different
ways in which Dylan pays tribute to life in his works. 2Author's prologue® also offers a
celebration of the creative forces of life. In the poem, Dylan is God, the Creator, partly
through the juxtaposition of himself and Noah and partly through the Noah-ish word-
working which is the writing of the poem itself, but also through the flood being so

creative.

Mainly, 2Author' s Prologue® is about the creative and destructive forces of life and about

the reconciliation of these dichotomiesin life.

In morewaysthan the linguistic one, thewords2womb® and 2tomb° rhymewith each other
in Dylan' suniverse; the process of death begins at the time of conception in thewomb. In
this way, destruction is brought into existence by creation and creation is brought into
existence by destruction. On this background, it becomes possible to speak meaningfully

about a destructive creation and a creative destruction, death’ s creativity.

My hero bares his nerves
The capacity of creating lifeis celebrated while the wasting of this capacity is condemned
aswell as made an everyday occurrence, in the poem @My hero bares his nerves,° which

is about masturbation.

The speaker of 2My hero bares his nerves® is a penis, its 2hero® is the man to whom it is
attached. The multiple meanings of @wrist® is the cause of the confusion. @Wrist® means
thejoint that connects the hand with the forearm, the part of the sleeve or glovethat covers

this area, but it is aso the joint connecting the foot to the tibia. Thus 2from wrist to

-16-
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shoulder® is the body of the penis which is covered by skin. By a movement, the hero
aunpacks the head that ... / leans on my mortal ruler® - a rather indiscreet image of
masturbation. The @mortal ruler® being the body of the penis, it is aso 2the proud spine?

of the following line as well as an image of time.

My hero bares his nerves along my wrist
That rules from wrist to shoulder,
Unpacks the head that, like a sleepy ghost,
Leans on my mortal ruler,

The proud spine spurning turn and twist.

And these poor nerves so wired to the skull
Ache on the lovelorn paper

I hug to love with my unruly scrawl

That utters all love hunger

And tells the page the empty ill.

The?poor nerves® arethefingersholding the2lovel orn paper® on which the speaker unruly
scribbles his2all love hunger.® The2unruly scrawl® on the pageisthat which is@stripping
my loin of promise® in stanzathree. The nerves are characteristically 2ZLLHGto the skull®
[myitalics], thenervesare metallic, corresponding to Dylan' s persistent confusion of flesh

and metal.

He holds the wire from the box of nerves
Praising the mortal error

Of birth and death, the two sad knaves of thieves,
And the hunger' s emperor;

He pulls the chain, the cistern moves.

-17-
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Before flushing, the 2hero® praises@the mortal error / of birth and death,® the error being
what the adolescent boy of @A Prospect of the See talks about when he says 2Death from
playing with yourself.° However, in apposition to 2birth and death® is@the two sad knaves
of thieves, /And the hunger' semperor.® Thisisanimage of the crucified Christ and thetwo
thieves on Calvary. The thieves are the testicles through their being containers of life and
death, making the2hunger' semperor® phallic, to besure. Thusthe hero praiseshisgenitalia

and thelr capacity of creation, and of waste.

In order to get rid of his waste, the hero 2pulls the chain® so that 2the cistern moves.°
Having just praised hisown capacity of creation, he now seemsto imply that masturbation
is as common and everyday-like as flushing the toilet, while a moment earlier he

condemned it for its sterility and quality of loss.

| see the boys of summer

Watching @the boys of summer,° Dylan seesthe creation that waswasted in2My hero bares

his nerves.® But they are quite unexpectedly 2in their ruin:®

| see the boys of summer in their ruin

Lay the gold tithings barren,

Setting no store by harvest, freeze the soils;
There in their heat the winter floods

Of frozen loves they fetch their girls,

And drown the cargoed applesin their tides.

Summer isthe season of flowering, flourishing, well-being and recalsthe merry memories
and expectations of harvest-time, yet the boyswho should beintheir heydays are decaying.
aMy heart knew love, my belly hunger; / | smelt the maggot in my stool,° the still

unbegotten child saysin2Beforel knocked.® Therearethree conditionsknown to man even

-18-
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before conception, viz. love, hunger, and death. The process of decay that will |ead to death,
begins even before the moment of conception. Thisistheideawhichisbehind theline®the

boys of summer in their ruin.°

The theme around which everything evolves, is the facing of the existence of ageing, the
decay of theflesh that will ultimately bring forth death. It is an acknowledgement of death

asacondition of life, and ssmply arecognition of the mere existence of death.

a] see the boys of summer® is constructed as thesis and antithesis, parts one and two
respectively, which meet in a sort of strange synthesisin the third part. In the first line of
thisthird part, it becomes clear that it isakind of conversation between two parties: 2l see
you boys of summer in your ruin® as 2the sleepy man of winter® says. The line is a
repetition of thevery first line of the poem. However, the addressee has changed. Inthefirst
part, theline read @1 see \WHboys of summer in \WHUruin® [my italics]. Here the addressee
is undefined, it could be the speaker himself or anybody. In part three, however, the

addressee is the boys.

| see you boys of summer in your ruin.
Man in his maggot's barren.

And boys are full and foreign in the pouch.
| am the man your father was.

We are the sons of flint and pitch.

O seethe poles are kissing as they cross.

The two parties interchange lines, and it is nearly impossible to establish with certainty
exactly who sayswhich line. However, the second line must bel ong to the boys reminding

the 2slegpy man of winter® of the decay hisaflesh is heir to®?. The next two lines seem to

Z'Shakespeare; Hamlet 111:1.
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be spoken by the old man, while the last two belong to the boys. The very last line of the
poem, 20 see the poles are kissing as they cross,° removes all the promise of thelast line
of part one and two: 20 see the pulse of summer intheice® of one, and 20 see the poles of
promise in the boys® of two, respectively, by proving homosexuality one of the themes of

the poem.

Therewill beno offspring from ahomosexual relation, so homosexuality issterile. Sterility
isthe antithesis of the first part, the thesis being fertility; compare 2the boys of summer®
with&intheir ruin,® for instance. After summer, itistimefor harvesting. Inthefirst stanza
of part one, it is autumn, time for harvest. But the harvest will be frozen and the usually
golden tithingswill be2barren.® Thus, fertility involves sterility aslifeinvolves death and

viceversa.

In the second stanza, thetheme of sterility iscontinued by theintroduction of masturbation

through playing with words:

These boys of light are curdlersin their folly,
Sour the boiling honey;

The jacks of frost they finger in the hives,
There in the sun the frigid threads

Of doubt and dark they feed their nerves,

The signal moon is zero in their voids.

Jack Frost becomes 2jacks of frost® which is still winter, cold, and sterile, and contains
ajack off,° masturbation. This fits into the image of the 2signal moon® which is made
azero.® Tindall suggests that the first stanza is conception and genesis, a suggestion that
alowshimto arguethat this2signal moon® isthewomb, apart from being the actual moon.

Itismade?@zero® by 2shape and promise.° He continues: 2as the honey-boiling womb holds
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curdling, frosty death, so the penis.®*

The theme of sterility and death is continued in stanzathree. In stanzafour, the boys have
become 2men® who will come to 2nothing.® Y et introducing hope to thisimage of doom,

thereis@summer in theice®

But seasons must be challenged or they totter
Into achiming quarter

Where, punctual as death, we ring the stars,
There, in his night, the black-tongued bells
The slegpy man of winter pulls.

Nor blows back moon-and-midnight as she blows.

Beginning with the word 2But,° it is clear from the outset that the second part is in
oppositiontothefirst. Inthefirst stanza, thelines are drawn between 2the boys of summer®
and 2the sleepy man of winter® who may be seen as an image of time. Astime, he is
connected with the changing of the seasons and the seasonsthemselves, asarepresentative

of time, he must be challenged before midnight or death, the 2chiming quarter.°

We are the dark deniers, let us summon

Death from a summer woman ...
Asadark deniers® they deny promise, the good, but they arealso deniersof thedark. Aslife
and death areinvolving one another and parts of each other, 2death® in the second line also

means birth, the end is the beginning.

Nature enters the scene in the third stanza preparing the way for the climactic image of

2Tindall, p. 20.
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Christ and the two thieves crucified on Calvary intheline 2And nail the merry squiresto
thetrees® of the fourth stanza. Recalling Good Friday and Christmas at the same time and
thus confusing death with life, it is an image full of despair and of hope.

In spring we cross our foreheads with the holly,
Heigh ho the blood and berry,

And nail the merry squires to the trees,

Here love' s damp muscle dries and dies,

Here break akissin no love' s quarry.

O see the poles of promisein the boys.

The despair is taken up in the line, 2Here love's damp muscle dries and dies,® in an
expression of the end of love. However, thisis followed by the violent creation of akiss:
aHere break a kiss in no love's quarry,® offering some kind of hope again. The line of
sterility and thereby death isfollowed by aline of life. Thelines are joined by the fact that
they both happen 2here® reminding us of and proving the central theme of the poem,
namely that death is a part of life. A statement which has been right beneath the surface
since the beginning of the poem: 2l see the boys of summer in their ruin,° in which it is

suggested that the process of mortal decay is at work even at the peak of life.

Having recognized the existence of death and that death is ever-present, the question of
how to deal with it arises. In 2| seethe boys of summer,° death is acknowledged as man's
condition, but it is not dealt with as such as the frame of referenceis not the after-life but
the cosmos of the present. In addressing the matter of the after-life, most peoplewould turn
to theology. Dylan, on the other hand, turns to nature stating in 2And death shall have no

dominion® as the theme that resurrection does not come from God, it comes from nature.

And death shall have no dominion
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Thetitle and the first and last line of each stanzarefers to Paul the Apostle' s letter to the
Romans 6:9, which reads: 2K nowing that Christ being raised from the dead dieth no more;
death hath no more dominion over him.° This does not, however, make this poem
Christian. Dylan uses, as | shall return to in the proper chapter, Christian imagery, stories,
biblical passagesetc. allegorically and asacommon frame of reference. Here, 2dominion®
meaning authority to rule, the line 2and death shall have no dominion,® means that death
will lose its authority to rule to nature, nature has dominion, which promises resurrection

through nature.

From the outset, this chanting, ecstatic poem, 2And death shall have no dominion,® claims
man' sunity with nature: @Dead men naked they shall be one/ With theman inthewind and
the west moon® referring to the man in the moon and to the west wind by juxtaposition.
Juxtaposing these expressions elucidates and widens the extent to which man and nature
areinunity and will re-unite after death. Thisisnot asermon for any one particular, but for
al the dead throughout time.

And death shall have no dominion.

Dead men naked they shall be one

With the man in the wind and the west moon;

When their bones are picked clean and the clean bones gone,
They shall have stars at elbow and foot;

Though they go mad they shall be sane,

Though they sink through the sea they shall rise again;
Though lovers be lost love shall not;

And death shall have no dominion.

aThough they go mad® or 2sink through the see or @loversbelost,® that is, no matter what
state they are in at the time of death, resurrection will come and 2they shall have stars at
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elbow and foot® bringing reunion with nature. However, the reunion will take place only

awhen their bones are picked clean and the clean bones gone.°

Twisting on racks when sinews give way,
Strapped to awhesl, yet they shall not break;
Faith in their hands shall snap in two,

And the unicorn evils run them through.

Thosewho have been @twisting on racks® and 2strapped to awheel® because of their heresy
become martyrs in the second stanza, and at the same time the painfulness of life is
described. Resurrection does not come from God as they have made clear through their
heretical actsand 2faith® will therefore2snap intwo® @intheir hands.° Further, 2theunicorn
evils run them through,° the unicorn represents here Christ as well as the most foul and
furious beast. Instead, resurrection comes from and through nature: 2Though they be mad

and dead as nails, / Heads of the characters hammer through daisies.’

After the funera

If resurrection comes through nature, then death is a return to nature: 2whilst we are at
home in the body, we are absent from the Lord.% In 2After the funeral® the real mourner
who is2adesolate boy® and the lyrical speaker too, reaches this conclusion that by dying,

Ann has returned to nature.

But I, Ann's bard on araised hearth, call all
The seas to service that her wood-tongued virtue
Babble like a bellbuoy over the hymning heads,

Bow down the walls of the ferned and foxy woods

Z3a|| Corinthans® 5:6.
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That her love sing and swing through a brown chapel.

The @brown chapel® is the forest, the place in which we are supposed to worship.

The 2desolate boy° and 2Ann's bard® is the real mourner, while the other, hypocritical
mourners deliver their 2mule praises® to the wrong Ann in thereal mourner' sview. These
expressions of admiration and honour are @mule® which means that they combine the
characteristics of two distinct types. The two types that the expressions combine are,
elegiac, yes, but they differ in honouring the scul ptured Ann on the one hand and on the

other the actual Ann.

Thetwo Annsunitein the speaker. The monument 2of the hewn voice® becomes onewith
Ann' s@seventy yearsof stone.° Thehandsof themonument are?cloud-sopped® inmockery
of Heaven. @The strutting fern lay seeds® in the last line is an expression of a 2natural
immortality of the biological processes of returning to life,°?* or put more simply, an

expression referring to the resurrective powers of nature.

The force that through the green fuse

As| demonstrated in my analysis of 2And death shall have no dominion® above, thetitle
and first and last lines of each stanza means that death will lose its authority to rule to
nature. This implies the promise of resurrection through nature. However, the union
between man and nature does not belong to the realm of death, inlifeaswell thelink is at

work:

The force that through the green fuse drives the flower

Drives my green age; that blasts the roots of trees

#Ackerman, p. 104.
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Is my destroyer.
And | am dumb to tell the crooked rose

My youth is bent by the same wintry fever.

Again Dylan draws on the antithesis; the blossoming life of the flower is seen asthe top of
the explosive 2forceP of the fuse allowing the destructive 2blasts® of the second line. The
dynamic force is both creative and destructive. 2Green® isasin 2Fern Hill° young so that

agreen age® becomes youth, but 2green® also underlines once again the union with nature.

Itisamost clumsily clear that the 2crooked rose is from Blake' s sick one. 2Crooked® is
bent and bowed with age, which the rose shares with the @wintry fever.° Cold and hot,
infertility and sexual desire are juxtaposed in this@wintry fever® that refersto the sterility
of lovein old age aswell asin adolescence. But this, the speaker isincapable of telling, he

is2dumb.°

Stanzatwo isaparalél, but the imagery moves from plant to water:

The force that drives the water through the rocks
Drives my red blood; that dries the mouthing stream
Turns mine to wax.

And | am dumb to mouth unto my veins

How at the mountain spring the same mouth sucks.

The natural power forcing the water 2through the rocks® isthe same power that pumpsthe
life sustaining blood intheveins. The antithesisisagain the destructive powers of thesame
force. Theforce of youth is also the force of age and of ageing, the decay of the flesh. As
in the previous stanza, the speaker isincapable of communicating his unity with nature to

nature.
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The hand that whirls the water in the pool

Stirs the quicksand; that ropes the blowing wind
Hauls my shroud sail.

And | am dumb to tell the hanging man

How of my clay is made the hangman's lime.

aQuicksand® beautifully contains the central antithesis of this poem by uniting the living,
the quick, with the dead which isthe sand that indicates the passing of timein an hourglass,
and thusrecalls the decay. The force that drives both man and nature, has now turned into

a2hand® controlling lifeand death; it 2ropesthe blowing wind® that 2haulsmy shroud sail .

The&hanging man® isallowed by 2ropes® and in thisway connected to the sailingimagery.
In death the body becomes 2clay® on its regenerating return to nature, like fallen dead
leaves from the treesin autumn turn into fertile and creative mould. Of this clay, however,

an instrument of death, of destruction, the 2hangman's lime® is made.

The lips of time leech to the fountain head;
Love drips and gathers, but the fallen blood
Shall calm her sores.

And | am dumb to tell aweather'swind

How time has ticked a heaven round the stars.

Time, which was introduced in the previous stanza by 2quicksand,® is imagined as a
aleech,® a bloodsucker, drinking from the well of the natura force. 2Love drips and
gathers,® though from the leech’ s feast, creating new life out of 2the fallen blood,® which

is death. This eases the mother' s sore wounds of the leech’ s sucking.
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In the last two lines of this stanza, the speaker regjects the Christian doctrine of an eternal
after-life by stating that Heaven is a product of time. Not only a product of time, though,

the idea of Heaven is a product of man-made time since time now ticks like a clock.

The poem closes by stressing the connection between and the interdependence of creation

and destruction:

And | am dumb to tell the lover'stomb

How at my sheet goes the same crooked worm.

The 2lover'stombP is another instance of the ideathat the process of death begins at the
time of conception. The 2crooked worm® recalls the 2crooked rose® from the first stanza.
The worm is a sign of decay, and when 2crooked® it symbolises impotence. Thus the
asheet® isa?shroud,® like the sail in the third stanza, as well as a bed sheet, the place of

love-making which contains the antithesis of creation and destruction.

The Visitor

aThe Vigitor® isone of Dylan's early short stories. Like the poems, the early short stories
deal with the union of man and nature, the dichotomies of vitality and decay, birth and
death, etc; while others depend on rituals which unite the realm of the living with that of
the dead. An example of thelatter is2The Burning Baby,° while an example of the former

is2The Visitor.°

In2The Visitor® we meet Peter who is an invalid. He is nursed by the woman Rhianon,

whose
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adress, rustling about her, made the soft noise of water. He [ Peter] called
her over to him and touched the bosom of her dress, feeling the water on

his hands.°?®

Since life originated in water, the quality of Rhianon's dress of water suggests her
representing fertility. Thissuggestion issupported by her name, Rhianon, whichisavariant
spelling of Rhiannon who is the goddess of fertility in Welsh mythology. Further,
aRhianon® associatesto2Rhian® whichisanamederived from@rhiain® meaning2maiden.®

That iswhat sheis.®

Theinvalid Peter liesin bed waiting for death: @what were the sheets around himif not the
covering sheets of the dead??’ Death has presumably been there already, since 2he heard
in his brain the voices of Callaghan and Rhianon battle until he slept.°?® 2The invalid
waited for his visitor. Peter waited for Callaghan.°® Callaghan, a variant spelling of
Callahan, derives from the Irish Ceallach which means war and strife, thus he is death
personified. Therefore, Callaghan battles constantly with Rhianon who wantsto protect her

creations. The struggle between the two is the struggle between life and death.

%Collected Stories, p. 27.

%The concern with names and their meanings and associations as demonstrated in this
story and analysis, is not unique, cf. e.g. 2The Holy Six° in which the names of the six holy men
are anagrams. Mr. Lucytre (cruelty), Mr. Vyne (envy), Mr. Rafe (fear), Mr. Edger (greed), and

Mr. Stul (lust). For names, see http://www.behindthename.com/

Z'Collected Stories, p. 24.

2 bid.
#Qp.cit. p. 25.
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Lifeand death arefighting over Peter who lets2hishand rest on his head, stone on stone.®*
The name Peter means2stone® through the Greek 2petros.’° Thus his hand, which is stone,

rests on stone, which is his head, 2stone on stone.®

Thestoryisentitled2The Visitor® because the subject isdeath, and thevisitor isdeath. The
ethos of the story isthat death isinevitable, and that thereisno point in fearing death. Peter
iIsaware of hismortality, he even recognizesthisday as hislast. Having won the argument
with life, death finally arrives - while life is attending on Peter: 2Shall | kiss you awake?
said Callaghan. His hand was cold on Peter' s hand.?*! In this way, Peter dies and istaken
by Callaghan to the Jarvis valley.

Jarvis derives from Gervasius who was amonk at Christ Church, Canterbury, from 1163
until hisdeathin 1210; hewasachronicler and thusahistorian. By taking him to the Jarvis
valley, Callaghan makes Peter apart of history, apart of eternity. Moreover, the arrival at

the valley marks areturn to nature.

Peter, in hisghost, cried out with joy. Therewaslifein the naked valley,
lifein his nakedness. He saw the streams and the beating water, how the
flowers shot out of the dead, and the blades and roots were doubled in

their power under the stride of the spilt blood.

Happy about finally having died, Peter findshimself reconciled with nature. However, since
Rhiannon in Welsh mythology is aso the moon, and 2there from the stripped valley rose

O bid.
30p.cit. p. 28.
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the smell of death, widening the mountainous nostrils on the face of the moon,®* thisland
of the dead is also the land of creation.

Thedeath of theindividual alwayscauses sorrow with thoseleft behind, including Rhianon,
the personified fertility and life: 2She did not hear him, but stood over his bed and fixed
him with an unbreakable sorrow.2* However, having simply returned to nature and thus
come back to live, Peter cannot understand that he is dead nor her tears, therefore he says

ahold my hand ... why are you putting the sheet over my face™*

A refusal to mourn the death, by fire, of achild in London

In life, man is governed by the same forces as are at work in nature. In death, man returns
to the pool of life and becomes part of nature again. This notion of death as areturn to
nature recursin 2A refusal to mourn the death, by fire, of achild in London® which shows
man's final reabsorption into natura life. This reabsorption into nature is one of two
reasonswhy this elegy paradoxically refusesto mourn. The second explanationisfoundin
the third stanza: 2l shall not murder / The mankind of her going with agrave truth.° Any
agrave truth,® any eulogy would diminish the 2majesty,® or majestic quality, of the death
of thisgirl, to mourn her would beto kill her again since al the words areinadequate. The
death of this girl becomes the death of all #mankind.®

The poem opens by stating that man and flower are fathered by the same credtive
adarkness®:

Never until mankind making

¥0p.cit. p. 29.
*#¥0p.cit. p. 31.
*Ibid.
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Bird beast and flower
Fathering and all humbling darkness

Thisadarkness® is 1) 2mankind making,® 2) fathering bird, beast, and flower, and 3) 2all
humbling,° so that the @darkness® becomes the creative powers of nature from which

everything living stems. It isapool of life.

And | must enter again the round
Zion of the water bead
And the synagogue of the ear of corn

The speaker enters the chapel or synagogue of nature, 2the ear of corn® is the synagogue.
Thus the holiness of nature is established. 2The round / zion of the water bead® combines
Judaism with the beads of Catholicism since beads are told in neither Judaism nor
Protestantism. According to Maud, 2by stressing the circularity, the poet suggests other
associations: the life cycle, a zero, the world in a waterdrop.°®®* The world in a drop of
water recalls the second stanza of John Donne's 2A Vaediction: Of Weeping® which

describes how an image of nothing can be made into an image of the entire world.

Deep with thefirst dead lies London' s daughter,
Robed in long friends,

The grains beyond age, the dark veins of her mother,
Secret by the unmourning water

Of the riding Thames,

After the first desth, thereis no other.

®Entrances to Dylan Thomas' Poetry, p. 52.
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That the girl has returned to nature through her death is made clear in the fourth stanza.
aDeep with thefirst dead lies London' s daughter® meansthat the girl isnow with all those
who died before her. The mother of the girl isboth London and mother earth with the2dark
veing® that are full with the2unmourning water / of theriding Thames.° Theimage of 2the
riding Thames® recalls2the seatumbling in harness® of thefirst stanza. The seahere seems
to be Poseidon' s horse, and it is to be ridden by the Thames, which becomes the river of
life. The round zion of the water bead of the third stanzais part of thisriver of life which

naturally does not mourn the returning of one of its creations.

The last line of the poem, @After the first death, there is no other,® seems cryptic.
Apparently, it does not offer any consolation, and it is a strange promise of resurrection.
However, it isclarified when it is considered in connection with 2And death shall have no
dominion.®° The biblical passage to which the linesrefer, isthe same: 2Romans® 6:9. The
girl hasbeen resurrected through her return to nature. Accordingly, mother earth’ sdaughter
will not be subjected to another death, unlike 2Revelation® 20:14; 2this is the second
death.°

Ceremony after afireraid

The idea of adarkness of creation, making apool of life, istaken up again in 2Ceremony
after afire raid.° This poem really LVVa ceremony and does mourn the child's death in
contrast to the elegiac @A refusal to mourn the death, by fire, of achild in London® which

denied to grieve but then actually used the language and sentiments of intense mourning.

Theritualistic@Ceremony after afireraid® fallsinto three parts: Thefirst part isachant of
despair, the despair is relieved by the intimations of immortality. The next section is a
combination of collect and sermon. And the final part is a combination of Gloria,

communion, and organ voluntary.
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Myselves

The grievers

Grieve

Among the street burned to tireless death
A child of afew hours

With its kneading mouth

Charred on the black breast of the grave

The mother dug, and itsarms full of fires.

aMyselves/ The grievers® are the grieving lyrical speaker made plural by the, romantic,
inclusion of mankind. There he stands in the rubble of a street 2among® streets making all
streets2burned to tireless death,® mourning the death of 2achild of afew hours,® a- new-
born - baby. 2K neading mouth,° 2black breast,® and 2dug® support theinterpretation of the
child as a baby, at the very least the child has not yet been unweaned. Although 2dug® is
a verb here, the noun is implied. 2The grave / The mother dug® is an instance of the
dylanesgue rhyming of womb with tomb suggesting that death starts in the womb.
Syntactically 2its® in 2itsarms full of fires® refers to the child. The child's arms are afulll
of fires® as are the streets after the bomb. 2Sun the father his quiver full of the infants of
pure fire it says in the second stanza of @Holy Spring.° 2Sun the father® is God, the
creator, and Jesus, the re-creator giving light and life again after the long, dark winter of
death. Thisisthefireof lifeand love, and thisisthe fire of which the baby' sarms are fulll
in @Ceremony after afireraid,° not the fires of the night's bomb explosions. Thisfireis

creative as opposed to the destructive fire of the bomb.

Begin

With singing

Sing

Darkness kindled back into beginning
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When the caught tongue nodded blind,
A star was broken
Into the centuries of the child

Myselves grieve now, and miracles cannot atone.

The sermon begins2with singing® of @darkness kindled back into beginning.® 2Darkness®
means death. 2Beginning® is creation, genesis. Genesis is dark as death, but since the
adarkness® is2kindled,® it is bright and promising. In thisway, 2Darkness® becomes the

creative,

... mankind making
Bird beast and flower
Fathering and al humbling darkness

of A refusal to mournthedeath, by fire, of achildin London.® Thesingingisacelebration

of this creative darkness, the pool of life.

Having thus turned things upside-down, the 2star broken® is not only the destructive
exploding bomb, but the bright star of genesis, conception and birth, it is2the three-pointed
star® of @In the beginning.® It isthe2darkness kindled® again. Nevertheless, the grief isso
strong that 2miracles cannot atone® for the death of the child.

Give
Us your death that myselves the believers

May hold it in agreat flood

The 2grievers® of the first two stanzas become 2the believers® in the third asking for

forgivenessand, through the Noah-ish2great flood,° for renewal. However, thisfloodisnot
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merely Noah's, it anticipates the creative 2infant-bearing® waters of the third part of the
poem, and it isacombination of thiswith the water used to extinguish the destructivefires

of the bomb and the tears of the grievers.

Crying

Y our dying

Cry,

Child beyond cockrow, by the fire-dwarfed
Street we chant the flying sea

In the body bereft.

Loveisthelast light spoken. Oh

Seed of sonsin theloin of the black husk left.

The believers become grievers once more, crying over 2your dying.° Standing in theafire-
dwarfed® street, they @chant theflying sea.’° The buildings of the street are made dwarfs by
the bomb' s destructive fire which will be put out by the 2flying sea® and the fire in the
child. Finally, thegrieversare consoled by the thought of eternal life: 2Loveisthelast light
spoken® and, since things are turned upside-down, aso the first. Again, compare 2In the
beginning®: 2In the beginning wastheword® that 2flowed up, translating to the heart / First
charactersof birth and death.° Loveisthelast word asit wasthefirst in the beginning; 2the
last light® before the darkness, becomesthefirst light after the darkness. Also compare@St.
Matthew® 19:30: 2the last shall be the first.°

The @black breast® of the first stanza has now in the fourth become 2the loin of the black
husk left.° It is an entire family consisting of a mother, a father, a baby girl, and the
possibility of future sons that have been burned to death as aresult of the air raid. The
breast and husk of thelion are2black® partly because they have been burned, but partly too

because they belong to the darkness of creation.
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In part two, the plural speaker becomes singular again, a complete congregation speaking
with one single voice, the voice of a priest. Speaking from the pulpit, this priest elevates
the dead child to al the dead. The child sacrificed on 2London'satar® isall victimson all
atars - even Adam and Eve since they became victims of the serpent, and thus the child,
aLondon's daughter® of 2A refusal to mourn the death, by fire, of a child in London,°

becomes all mankind.

Having raised the child to al the dead, the priest elevates the child to Christ in the second
stanza: @the one/ child who was priest and servants.® Further, we are reminded that this
sermon isakind of creation account, the priest says?21 know thelegend / Of Adam and Eve
is never for asecond / Silent in my service.® 2Beginning crumbled back to darkness® isa

reversal of thefirst part' s @darkness kindled back into beginning.°

In the final part, the service ends with organ pipes. A movement away from grief and
mourning towardsafeeling of triumphiscompleted. Theweathercocks, steeples, and clock
of the city burn, now, as do the cathedrals which are @luminous.® This urban destruction
represents the burning of time and space. even the Eucharist is on fire: 2Into the bread in
awheatfield of flames, / Into the wineburning like brandy.® Thiscriesfor holy water to put
out the fire. So to put out the destructive fire, the creative @infant bearing sea® erupts like
avolcano or 2fountain.° Then the poem reaches its climax in the fountain's @for ever®
uttering2glory glory glory.® All thisdestruction preparesthe way for renewal and creation,

athe sundering ultimate kingdom of genesis thunder.®

Into the organpipes and steeples

Of the luminous cathedrals,

Into the weathercocks molten mouths
Rippling in twelve-winded circles,

Into the dead clock burning the hour
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Over the urn of sabbaths

Over the whirling ditch of daybreak

Over the sun's hovel and the slum of fire
And the golden pavements laid in requiems,
Into the cauldrons of the statuary,

Into the bread in awheatfield of flames,
Into the wine burning like brandy,

The masses of the sea

The masses of the sea under

The masses of the infant-bearing sea
Erupt, fountain, and enter to utter for ever
Glory glory glory

The sundering ultimate kingdom of genesis' thunder.

Before | knocked

Directly fromthis2ultimate kingdom of genesis' thunder® comesthevital liquid of 2Before
| knocked:°

Before | knocked and flesh let enter,
With liquid hands tapped on the womb,
| who was shapel ess as the water

That shaped the Jordan near my home
Was brother to Mnetha s daughter

And sister to the fathering worm.
The poem 2Before | knocked® begins in the pool of life. Even before the speaker has
developed into a sperm cell, in the first stanza he is 2shapeless as the water,® he has a

conscience. Therefore, heis able to remember the time2Before [he] knocked and flesh let
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enter, / With liquid hands tapped on the womb.® This speaking, remembering, shapeless
vital liquid is2brother to Mnetha sdaughter / And sister to thefatheringworm.® In Blake's
Tiriel, Mnethais Gaianursing her offspring, Heva, who is her senile daughter, and Har, her
son, who has fathered atribe. Only in Tiriel, there is aMnethato which Dylan may refer.
Gaia, Mother Earth, belongs to the first generation of gods in Greek mythology. The
daughter of MnethaisHevawhosefather isTiriel, theold and blind wanderer who has been
exiled by hisown children. Tindall suggests that Mnethais a combination on Athena and
Memory, and thus, he claims, Heva becomes the Muse of poetry.*® However, avoiding the
complications of thissuggestion, 2brother to Mentha sdaughter® becomesHar and thusthe
father of man. In @Before | knocked® a much more universal character than Tindall's is
needed. The 2shapeless® liquid 2that shaped the Jordan® has to be seen as a universa
forefather; not only a brother to one of the Muses, thisis amythical, god-like figure. Not
only brother to Heva, the liquid is aso @sister to the fathering worm,® Tiriel who, still in
Blake's poem, is the personification of the decay of the flesh. In this way, the liquid
becomesthe starter and the stopper, the creator and the destructor, sowing the seeds of life
and taking them away again.

Since the liquid has this divine quality in stanza one, 2my father® of stanza two is a

powerful creative deity too. Though the liquid is unaware of the externa world;

| who was deaf to spring and summer,

Who knew not sun nor moon by name,

it isaware of the creative activities of its father, the blacksmith. 2My flesh' sarmour® hits
on the recurring metaphor of metals for flesh, and thus the liquid' s flesh is still 2molten®

while the father swings his @rainy hammer® from which fall the 2leaden stars® as a result

%p, 37
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of the 2thud® that the liquid feels. Thisis creation. As creation, the blacksmith imagery

becomes a sexual metaphor for conception.

Not knowing the blessings of the external world, 2spring and summer,° does not imply
unawareness of death. On the contrary, this2as yet ungotten® liquid has aready 2smelt the
maggot in[its] stool.’ The decay of autumn that results in winter 2the message® of which,
the liquid knows even before its 2mortal creature® is 2cast forth.° Nevertheless, from
winter, the antithesis of this poem, leaps spring, the thesis and in the seventh stanza the
liquidis&born of flesh and ghost.° Born of Mary and the Holy Ghost, theliquid now turned
childislike Christ, and turns Christ:

I, born of flesh and ghost, was neither
A ghost nor man, but mortal ghost.
And | was struck down by death’ s feather.

It is a Christ figure that already recognizes life's pain and suffering as well as his own
mortality. Heisamorta deity, and since Christ isevery man, thisdeity isman. Further, the
origins of man isthe pool of life to which man and all other living things return at death;

winter turns to spring.

Thus, we who worship Christ, or God, ought to worship the mortal deity who guarantees
life's continuum, instead of worshipping a deceiving God, a God who is doublecrossing

since heintroduced death and falsely promised eternal lifeintheform given usat our birth:

Y ou who bow down at cross and dtar,
Remember me and pity Him
Who took my flesh and bone for armour

And doublecrossed my mother's womb.
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Even before it enters the ream of living beings, the vital fluid of 2Before | knocked®
possesses the consciousnesswhich isaprerequisite of itsawareness of death and of thefact
that all elements included in this realm of life are doomed to die. That the vita liquid is

aware of death even beforeit comes aliveisthematic in 2Before | knocked.©

A processin the weather of the heart

When lifeleavesthe scene, death entersit possessing it completely - until lifereturnstoit.
The strange but attractive mixing of internal and external metaphor of 2A processin the
weather of the heart® demonstrates how the womb becomes the most infertile place of all
the moment the infant has been born. The level of infertility reaches the height of
absoluteness, death. However, 2thedarkest hour isjust beforedawn,® asTheMamas& The
Papas sing,*” and thus fertility and life will return to the womb. In this way, the theme of
awareness of death as found in 2Before | knocked® is continued, explored deeper, and

developed in 2A process of the weather of the heart:°

A process in the weather of the heart
Turns damp to dry; the golden shot

Storms in the freezing tomb.

A natural process which in itself links man and nature by connecting aterm for the outer
climate, 2weather,® with aterm often used in connection with the description of - inner -
feelings, @the heart;® this process of nature makes a @tomhb° of the womb by turning
adamp,°which is fertile and alive, to 2dry,° which is sterile and dead. In this 2dry® and
afreezing,® sterile, environment 2storms® the fertile 2golden shot.° The thesis is

transformed into its own antithesis. This2shot® is2golden® becauseit is2@damp® semen.

3"Pauling/Bass: 2Dedicated to the one | love,° 1967.
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A weather in the quarter of the veins
Turns night to day; blood in their suns

Lights up the living worm.

Moving outwards and toward the opening line of thelast stanza (2A processin the weather
of theworld®), we move away from the heart continuing the journey to the veins. Here, the
aweather® aturns night to day® at which time man wakes to consciousness and becomes

aware of the dryness, of death.

aTheblood in their suns,® aplayful reversal of “sonsin their blood," 2Lights up theliving
worme stressing the decay of the flesh that ultimately |eads to death. However, the worm,
here, also symbolizes the penisfiring the2golden shot.® 2The living worm® thus comesto
symbolize death aswell aslife at the sametime. Thisdoes not represent aproblem, though,
for death isapart of life, and the theme of this poem isthe awareness of that particul ar fact

of Dylan's universe.

A process in the eye forwarns [sic]
The bones of blindness; and the womb

Drivesin adeath aslife leaks out.

Parallel to the @suns® above that leak light in on the worm, @life leaks out® of the womb.
Thisisthe proof that the2tomb® of thefirst stanza has been made out of thewomb, for here
as?thewomb® givesupitslife, death 2drives® in replacing thelife of the now born infant.

Further, as death is part of life, the womb aso gives birth to death.

TindalI*® seemsto think that the usual balancein Dylan' s poetry between the forces of life

and death is broken here. However, thereis nothing in particular suggesting that Dylan is

¥p. 35.
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unusualy dismal if dismal at all. Dylan is after al stressing the naturalness of these
processes which, in Dylan's own words, make a2tomb® of the@womb® immediately after
having given birth. Lifeiseternal; by death, thelife of the dead form returns to the pool of
life so that the cycle can start al over again. In this, there is nothing dismal. Death is here
nothing more than the natural companion to life. In this way, the forces of life and the

forces of death are ever balanced.

A darknessin the weather of the eye

Is haf itslight; the fathomed sea

Breaks on unangled land.

The seed that makes a forest of the loin
Forks half its fruit; and the half drops down,
Slow in a slegping wind.

The movement out and away from the heart which was the point of departure, has now
come so far that it becomes necessary to look inwards again. The 2darkness® is half the
light of the eye, an idea similar to that of 2Holy spring® in which the dark and evil powers
provide renewed inspiration. This allows the eye to see into the tomb, and see the bones
lying there. However, this means aso that half the knowledge of the eye is of the dark
seeing death half thetime, so that the eyeis enlightened by the darkness in both meanings.

Theafathomed seef of thefertilewomb 2breaks® likeawave, or givesbirth, onland which
iIs2unangled,® meaning either that it is2dry® and sterile and therefore unfished, or that the
land is unspoiled, 2damp® and fertile; or it may carry the meaning of both at the sametime
as with the 2living worm® above. The latter possibility contains and involves the

paradoxica theme of awareness of death as part of life.
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Theaforest of the loin® isthe pubic hair which is aresult of the quality for growth of the
aseed.® But each treein this2forest® aforks? itsfruit, dividing it into two piles, so that half
the fruit of each treein this2forest® 2drops down® into 2that sleep of death.°*® One half of
the entity islost.

Nevertheless, 2Slow in the slegping wind® recalls the quickness of the 2golden shot®
roaring and storming. The fast wind of the storm has now become a slow drop in a

adeegping wind.® Thus, the external is connected to the internal again. And then,

A weather in the flesh and bone
Is damp and dry; the quick and dead
Move like two ghosts before the eye.

The opposites of @damp® and 2dry,° 2quick® and 2dead® meet and unite, becoming one
single entity again. Both life and death is present at once moving @like two ghosts® as seen
by the eye that is made up of equal parts of light and darkness. Thisisthe Yin and the
Y ang, each being included in the other. And thus;

A process in the weather of the world
Turns ghost to ghost; each mothered child
Sitsin their double shade.

Preparing theway for the Apocalyptic last three lines while continuing the devel opment of
the poem, the entire 2world® has grown from the 2heart® of the first stanza. What was
begun asan attempt to unite external 2weather® with internal 2heart® now endsasareunion

of microcosm and macrocosm. And thus, 2ghost® hasto turntoghost,° there exist no other

BHamlet I11: 1.



Dichotomies Reconciled
Sune Jargensen The Work of Dylan Thomas I1. Works on Emanation

possibility asthereisonly onesingleentity left composed of inner and outer, lifeand death,

aswell as all other thinkable opposites. The last three lines, then, follow logically:

A process blows the moon into the sun,
Pulls down the shabby curtains of the skin,
And the heart gives up its dead.

The same process of nature which has been the determinant all through the poem, 2blows
themoon into the sun® reminding us of the night that wasturned to day in stanzaone. Then
thisnatural process?pullsdown,® that is makes use of the same movement asthefruit that

dropped down, @the shabby curtains of the skin.°

aAnd the sea gave up the dead;°* the last line is yet another demonstration of the totality.
Beginning with the heart, and pausing briefly at theworld, thethemeat | ast reachesbiblical
dimensions.** 2The heart gives up its dead® like the womb gave up its life in stanza two.

Having given up its dead, life may take over again.

Concluding remarks

The works on emanation deal with the - natural - processes of life and death understood
narrowly as the leaving and the returning to the pool of life. This pool of life is the
unspoken synthesis of the antithesis life and death in the poetry of Dylan as well as the
origin of all living things. Other antitheses like fertility and sterility or infertility, creation

“aReavelation® 20:13

“At the last judgement, the seawill give up its dead so that they can be 2judged every
man according to their works.® Some will be thrown into the lake of fire, others will live
eternally. 2Revelation® 20:13-14.
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and destruction, arein Dylan manifestations and instances of the same basic dichotomy of

life and death which are reconciled in the notion of the pool of life.

Dylan's rhyming of 2womb® with 2tomb,° this perception of life or the way of the world

may be represented graphically:

Thecircle of lifein Dylan's universe.

Themodel showsthat life and death are dependent on one another. Life originatesfromthe
pool of lifewhich getsits material from death which isacondition of life. Thisleadsto the
paradox that the destructiveness of death becomes creative, and that the creativity of life

(and of the pool of life) becomes destructive.

Except for the poem 2And death shall have no dominion,® so far there have been only weak
hints at Dylan' sidea of man' sunity with nature. Therefore, in the above representation of
Dylan's perception of thecircle of life, thisisonly assumed; it islargely assumed that it is
valid for al living things. In the next chapter, on Dylan' s specul ations on the nature of life
understood as the period in the circle of life between the pool of life and death, | shall

demonstrate this unity.
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I11. Carpe Diem

Introduction

Inthepreviouschapter, | demonstrated Dylan' sreconciling lifeand death, and the existence
of the pool of life from which all life originates. In the present chapter, | shall concern
myself with the period in thiscyclical perception of the world between the departure from
the pool of life and the return to it; between the two times at which this emanation takes
place, namely between the time of conception and the time of death. | shall refer to this

period simply as?life.°

In Dylan's universe, there is no after-life. As | demonstrated in chapter one, Dylan
perceived death as an emanation from life and a return to the pool of life. This return to
one's origins does not hold the - Christian - promise of eternal life. On the contrary, it
offers nothing of the sort. In the return to the pool of life, the part of the constant amount
of life, which is returning, simply becomes reunited with this mass. This means that one
only lives once, that the samelife form never returnsto life. It also distancesthe ideafrom
the notion of reincarnation, for it is not an instance of an eternal dimension of the soul.

Instead, it is a matter of the mortality of the individual versus the immortality of life.

Since there is no after-life and no possibility of a second chance of life, the obligation in
lifeistoenjoyit; carpediem, seizetheday. Instead of looking forward to the after-life, one

must enjoy the time given on earth.

However, if there is no promise of an eternal life, death becomes such a great part of life
that it becomes ubiquitous. Or, perhaps put more precisely, the Z DIHHW of death, the
recognition of thefact that 21, too, must die,° the recognition of the decay of the flesh turns
ubiquitous. Recognizing death as part of life leads to specul ations about the nature of life.
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It may also lead to amortal dread; and seeing death everywhere could result in the rather
agitated way of living which was Dylan's.

Theworks of the carpediem that | shall treat in this chapter, evolve around this. They deal
with the temporariness of life, with the tie between man and nature, and they represent

Dylan's wonderings on the nature of life. In short, they celebrate all aspects of life.

If | weretickled by the rub of love

A true celebration of life and all the aspects of lifeis?@If | weretickled by the rub of love.°
In this, the only thing that would be able to tickle the speaker to laughter islife wereit not
for that 2rub® which is the ubiquity of death.

If | weretickled by the rub of love,

A rooking girl who stole me for her side,

Broke through her straws, breaking my bandaged string,
If the red tickle as the cattle calve

Still set to scratch alaughter from my lung,

| would not fear the apple nor the flood

Nor the bad blood of spring.

a] would not fear the apple nor theflood® the speaker says, which meansthat he would not
fear the loss of innocence nor the subsequent punishment. Both 2apple® and 2flood® refer
tothebook of Genesis, thesinin Eden and the punishment. It must be stressed, though, that
according to 2Genesis® the Flood was not the punishment for the sin committed in Eden,
namely the eating of the forbidden fruit, the apple. The punishment for this sin was the

expulsion from Paradise; whereas the Flood was God' s punishment for the corruption of
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theearth* - not for sin but for wickedness* and corruption. TheFloodisinall itsdestructive
ness full of hope sinceit establishes a new world order. Therefore, aslong as the speaker

Is not corrupted, he need not fear the flood.

If the speaker was atickled by the rub of love® and @the red tickle asthe cattle calve / Still
set to scratch the laughter from [his] lung,® that is, if he could laugh at birth, then hewould

not fear committing the sin of coupling with

A rooking girl who stole me for her side,

Broke through her straws, breaking my bandaged string.

This @rooking girl° isthe speaker' s Eve through the notion of the girl asathief who partly
steals one of hisribs, compare2And therib, which the Lord had taken from man, made he
awoman,®* and partly steals himself away from his mother, by breaking the 2bandaged

string® which is his connection with his mother.

Shall it be male of female? say the cells,
And drop the plum like fire from the flesh,
If I weretickled by the hatching hair,

The winging bone that sprouted in the heels,
The itch of man upon the baby' s thigh,

I would not fear the gallows not the axe

Not the crossed sticks of war.

42Cf. 2Genesi<® 6:11-12.
*3Cf. Op.cit. 6:5.
“aGenesis® 2:22.
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Conceiving inthewomb, the cells determinethe gender of the child which they 2drop® like
a?plum.® Thisplumis, as Tindall points out, an unforbidden fruit® unlike the 2Genesis °
apple. If thiswere ababy with 2hatching hair,® 2winging bone,° and with an itching thigh,
the speaker would fear death neither by 2the gallows nor the axe,° that is, hewould not fear
to be killed. Nor would he fear @the crossed sticks of war® which imply crucifixion asin

athe poles are kissing as they cross® from 21 see the boys of summer.°

The masturbating hero of @My hero bares his nerves® isrecalled in stanzathree:

Shall it be male or female? say the fingers

That chalk the walls with green girls and their men.
I would not fear the muscling-in of love

If I weretickled by the urchin hungers

Rehearsing heat upon a raw-edged nerve.

| would not fear the devil in theloin

Nor the outspoken grave.

The masturbation image is suggested particularly by the parallel to the first line of the
previous stanza. Here, however, it is the fingers that ask the question what gender his
offspring shall be. The image and reference to @My hero bares his nerves® is further
devel oped by the2urchin hungers/ Rehearsing heat® which may be explicated by referring
to the image of ayoung bird testing hiswings before hisfirst flight. Thisimage of testing
one's unproven ability, is underlined by the rest of the line. The 2nerve® is 2raw-edged®

since it has not yet been ground in, to continue the reference to the crafts.

P, 47.
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If heweremasturbating, the speaker says, hewould not fear committing thesin of coupling,
athedevil intheloin® by giving way to his pure and adolescent lust, nor would he fear 2the

outspoken grave® of the womb, the place at which the process of death begins.

The 2lover's rub,® or 2the rub of love® as in the first stanza, by which the speaker is
atickled® in stanzafour, and the2rub® about which Hamlet speaksin hisfamous solilogquy

is the same kind of 2rub:°

Todie, to Sleep;
To sleep, perchance to dream - ay, there' s the rub:
For in that sleep of death what dreams may come,
When we have shuffled off this mortal coil,
Must give us pause - there' s the respect

That makes calamity of so long life.®

Therub, or problem, isthat there are no dreamsin 2that sleep of death,® or if deathislike
sleep, there may be bad dreams, and death begins at the time of conception.

If | weretickled by the lover'srub

That wipes away not crow' s-foot nor the lock
Of sick old manhood on the fallen jaws,
Time and the crabs and the sweethearting crib

Would leave me cold as butter for the flies.

“Shakespeare; Hamlet 111:1.
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The 2crabs® here may be connected to Hamlet's phrase 2if like a crab you could go
backward;®*’ that is, reverse time and its doings, and go from 2sick old manhood® to the
asweethearting crib®. Whether this2crib® refers to the time of conception or to birth and
thusisassociated to Christ, isunclear. What is clear isthat in case the speaker was indeed
atickled by the lover's rub,° time and al its signs and doings, would leave him as

indifferent as butterflies.

Dislocating 2sea® and 2dead® in

The sea of scums could drown me as it broke

Dead on the sweetheart' s toes

implies the darkness of the pool of lifeto which al that is alive return in death. Recalling

the @crabs,® the @sweethearts® are wading on their toes having risen from their cribs.

The theme of masturbation is taken up again in stanza five, which begins with the

ambiguous statement that 2this world is haf the devil' s and my own.®

Thisworld is half the devil's and my own,

Daft with the drug that' s smoking in a girl

And curling round the bud that forks her eye.

An old man's shank one-marrowed with my bone,
And all the herrings smelling in the sea,

| sit and watch the worm beneath my nail

Wearing the quick away.

“Op.cit. 11:2.
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Depending on who the devil hereis, thefirst line may mean either half the devil' sand half
mine or al mine, or acryptic combination of thetwo. As Dylan sees everything springing
from the same source, so do good and evil. Thisway, 2half the devil' s and half my own®
comes to mean that the speaker is a half devil and a half god, that the speaker is half evil
and half good, and half creator and half destructor.

However, these metaphysical considerations are not what preoccupies the speaker at this
moment. His preoccupation is much more earth-bound as he is @daft with the drug that's
smoking in a girl / And curling round the bud that forks her eye.° The speaker is now
himself, perhaps simply young Dylan, an adol escent whose eye isfixed on the male2bud®
like hers are. But this2bud®of youth is2an old man's shank® which suggests impotence.
This goes hand in hand with the image of the dead fish in the sea. Either 2smelling® in the
line 2the herrings smelling in the sea,®° means 2stinking in death® or 2sniffing for roe,°*
but it may also be areferenceto the phrase that 2the seaisfull of other fish® in the meaning
that thereareother possiblepartners. If so, theimpotent speaker misses hischance here, but
since the fish in the sea are not 2swimming® which would have met the demands of the
meter, but 2smelling® death is suggested, and thus the speaker has forever lost his chance.
Therefore, the speaker iswatching 2theworm beneath [his] nail / Wearing the quick away.°

The worm, suggesting mortal decay as in @My hero bares his nerves® of his finger is
awearing® life away; compare a'so 2And Onan knew that the seed should not be his; and

it came to pass, when he went in unto his brother' s wife, that he spilled it on the ground,

“®Tindall, p. 48.
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lest that he should give seed to his brother,°* having been asked by his father, Judah, to
marry the wife of his brother, Er, who was 2wicked® and killed by God.*

Elder Olson suggests that the speaker 2sits and watches the vein pulsing below the
fingernail; and he seesit as aworm "wearing the quick away,' robbing him of life even as
its pulse gives him life. And that pulsation is "the only rub that tickles.'°>! The problem
with thisreading is, however, that there is no visible pulsing vein beneath the fingernail.
Nevertheless, Olson' sarticulation of hisreading makes clear the union of life and death by
stressing that the pulsethroughitslife sustaining roleisadefinite sign of mortality, or life's

temporariness.

Now, it becomes evident that the 2rub® of this poem comes from Hamlet's soliloquy.

Impotence and masturbation both result in sterility.

The knobbly ape that swings along his sex
From damp love-darkness and the nurses twist
Can never raise the midnight of a chuckle,
Nor when he finds a beauty in the breast

Of lover, mother, lovers, or his six

Feet in rubbing dust.

Thisisathe only rub that tickles® the speaker, or Onan. 2The knobbly ape® that has not

comefar ontheway of evolution, or isnot far from the2damp love-darkness® of thewomb,

%2 Genesis® 38:9.
%0p.cit. 38:7-8.
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aswings aong hissex® in happy masturbation away from the creative pool of lifeand 2the

nurses twist.° 2His six / Feet in rubbing dust® introduces death to thisimage of sterility.

At thispoint, it seemsthat unlike Hamlet' sone rub, thereisnot one single rub but multiple
rubs. Theimportant one of all theserubsisif any of these multiplerubs can even@raisethe
midnight of achuckle,® the slightest and darkest laugh removing all the speaker’ sfears. All
the processesof lifeare connected with sex, even death. The beginning of everythingisalso
the beginning of the end. Sex is attractive and repulsive at the sametime; as Olson writes
asex isdesirable, indeed compelling, but it does not gratify to shut out fear and, moreover,
it is associated with sin, senile impotency, pain, and death, and so undesirable.°** Olson
continuesby stating that theseundesirables@inturn aredesirable, indeed, compulsive, since

they are linked to sex® and since 2association is reciprocal .2%

Summing up the main questions and arguments in the last stanza, the speaker asks three
unanswerable questions in an attempt to answer his main question; namely what the rub
realyis:

And what' s the rub? Degth' s feather on the nerve?
Y our mouth, my love, the thistle in the kiss?
My Jack of Christ born thorny in the tree?

Recalling 2My hero bares his nerves® and the sterility of the act of masturbation which is
expressed in that poem, the@nerve® isphallic. However, 2Death’ sfeather on the nerve® is
also the feather of the angel of death that touches every nerve marking the temporariness

of life. 2Thethistle in the kiss® is the kiss that prickles more than it tickles as well as the

%P, 38.
*Ibid.
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treachery of thewomb that sets death into the world with every given birth. 2Jack of Christ
born thorny in the tree® isdifficult. Asin 2l seethe boys of summer,° the phrase 2jack of°
hintsat masturbation again, and thusagain at sterility. 2Jack of Christ® could, followingthis
line of thought, mean religious impotence. However, the line may also bear reference to
Jack-in-the-green, an element in the spring cel ebrations of ancient fertility cultsthroughout
most of Europe, after all the2Jack of Christ® is2born ... inthetree.® Further, 2Christ born
thorny in the tree® may also refer to the crucifixion of Christ wearing his crown of thorns,
which in all the despair connected to it also carries hope for 2my Jack® or everyman
including the speaker since Christ's death removed original sin and promised eternal life.
Thus an element of infertility becomes an element of fertility, despair becomes hope.
Nevertheless, all three answers are part of our reality: death, treachery, and much of our

reality evolves around the axes of fertility/sterility and hope/despair.

| would betickled by therub that is:
Man be my metaphor.

Life, the pulseof life, isthe only rub that tickles, but death is ubiquitous and man provides
thelanguage for expressing it. The origin of al living things being the same pool to which
they return in death, man - his conception, hislife, his decay, and his death - providesthe
best metaphor for what life is which is the question the speaker seeks to answer in this

poem.

Fern Hill

The passing of time and thereby the ubiquitousness of death isthematic in the poem 2Fern
Hill.° Representing his childhood experiences at Fern Hill in paradisiac terms, the speaker
finally comesto the conclusion that paradise is not perfect.

Now as | was young and easy under the apple bows
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About the lilting house and happy as the grass was green,
The night above the dingle starry,
Timelet me hail and climb
Golden in the heydays of his eyes,
And honoured among wagons | was prince of the apple towns
And once below atime | lordly had the trees and the leaves
Trail with daisies and barley

Down therivers of the windfall light.

The speaker begins his narration of his childhood with the word 2now® which, stressed by
awas® which takes us back into the past, reminds the reader of time. This narration is not
a photographic representation of the speaker's holidays at Fern Hill, instead it is his
memory of his holidays there. A memory which has been marked by time and time's
passing. Therefore, the representation is as 2lilting® as the farm house. This is further
supported by the modified opening of tails 2once below a time® instead of the common
aonce upon atime.® The instant effect of 2below® and 2upon® is the same; it places the
narrationinadistant past, yet 2below® doesnot removethe narration asfar from the present
as 2upon® does. However, 2below® also means 2subordinate to° meaning that this

recollection is subordinate to time, it has been coloured by time.

The speaker takes us back to the time when the speaker was 2young and easy,® when he
was young and 2carefree® as stanzatwo echoesit. Further hetells usthat he was2happy as

the grass was green.°

Playing in thefields and around the farm house, he@was prince of the appletowns® and he
alordly had the tree and leaves / Trail with daisies and barley / Down the rivers of the
windfall light.° Like Adam in the Garden of Eden, the boy here reigns over the farm.

However, like Adam, heis prince not king, divine but not God. The king or God being the
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true sovereign has the power to expel him. Asyet, though, death has not been introduced,

the boy is unaware of his mortality.

The2windfall light® whichisthat of the green, unripe apples, indicatesageneral fall inthis
Eden crowded with apples or temptations. And keeping the boy unaware of his deceit,
atime let me hail and climb / Golden in the heydays of his eyes.°

All the sun long it was running, it was lovely, the hay
Fields high as the house, the tunes from the chimneys, it was air
And playing, lovely and watery
And fire green as grass.
And nightly under the smple stars
As | rode to sleep the owls were bearing the farm away,
All the moon long | heard, blessed among stables, the nightjars
Flying with the ricks, and the horses
Flashing into the dark.

The merry tune terminology which was begun with the2lilting® of thefirst stanzameaning
to havearegular rising and falling pattern, isherein thethird stanzacontinued with 2tunes®
and 2air.° Therising and falling pattern of this sweet melodious memory is supported by

and reflected in the typography which has the same pattern in the left margin.

Into thismerry tune, night with itsdarknessintrudes. Theintruding night, though, isnot the
time for evil deeds as in Shakespeare' s Macbeth or Dylan's short story, 2The school for
witches.® Nor isit timefor boyish nightmares. Instead, it ismore like acontinuation of 2all
the sun long® or the part of the day when the sun isin the sky. This natural continuum is
underlined by theparall €l periphrasis@all themoonlongP for night. Thusthedelightsof day
are shared with those of the night.
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Being 2famous among the barns*>* during day, the boy is 2blessed among the stables® in
the night, a quality he shares with the 2nightjars/ Flying with thericks.® The night seems
nothing more than a dream of day for the boy. Innocently 2carefree® as he is, he is
completely unaware of thefall that will take place. A fall which hastaken placeinthesixth

stanza:

Nothing | cared, in the lamb white days, that time would take me
Up to the swallow thronged loft by the shadow of my hand,
In the moon that is awaysrising,
Nor that riding to sleep
| should hear him fly with the high fields
And wake to the farm forever fled from this childless land.
Oh as | was young and easy in the mercy of his means,
Time held me green and dying

Though | sang in my chainslike the sea.

The moon is here more prominent than the sun which in the previous stanza has been the
more dominant of the two; now in thislast stanzathe moon 2is always rising® so that the
intruder is the day in contrast to the rest of the poem where the intruder is the night. The
previous five stanzas deal with those innocent, 2lamb white days® when the speaker was
completely unaware of the passing of time, ageing, and his own mortality. However, upon
this return to the farm, the speaker is taken by 2time® 2up to the swallow thronged loft by
the shadow of [his] hand,® he wakes up and sees 2this childless |land.® The interpretation
of the boy now being an adult isfurther supported by the fact that time leads him to the loft
by @the shadow of [his] hand,® which implies the process of ageing, a process that was a
work even back then when he was holidaying on the farm. The paradisiac vision of an

innocent childhood is broken.

%Stanza two.
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Yet it was a happy time, when he @sang in [his] chains.® The singing ties the last line
together with the rest by continuing the musical metaphor for happiness. This singing,
though, takes place in 2chains® so that it isimpossible for him to break loose, to escape

time.

The breaking of the vision, allows the speaker to see that time held him 2green and dying®
or unripe and just in the beginning of hislife, yet already 2dying.° The fall that has taken

place here, consists of the loss of this unawareness of death.

As| briefly touched upon in my general introduction to thisthesis, Dylan has - too - often
been crudely categorised as a Romantic or Neo-romantic. Part of the explanationto thisis
to befound in2Fern Hill® and in particular in the vision of theinnocence of childhood and
the vision of this childhood as a paradisiac state in al its uncivilised and uncultivated

splendour in this poem.™ Thisis a misreading.

aFern Hill° isnot aWordsworthian lament on the lost (divine) light of childhood; it isnot
a sentimenta representation of a cleanness and innocence worth striving for, nor isit a
Blakean expression of 2infant joy.°%® On the contrary, in 2Fern Hill°® Dylan creates the
experienceof childhood holidaysinavery physical way which makesthe senseimpressions
very powerful. As readers we experience the farm in the manner of the boy; we sense the

light, the wind, the air, the smells and the tastes, etc., the experience is absolute.

*Dylan as a Romantic, cf. eg. Margaret Drabble (ed.): The Oxford Companion to

English Literature, @Thomas, Dylan®: 2Thomas's romantic, affirmative, rhetorica style...°
(P.1009); and Grevel Lindop: @Poetry in the 1930s and 1940<° in: Dordsworth, Martin: The
Penguin History of Literature. The Twentieth Century. P. 305: 2"Poem in October' and ' Fern

Hill," celebrations of romantic delight in an idealized countryside....°
*®Ackerman, p. 119.
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Thusin tone as well as content, 2Fern Hill® isfar from Wordsworth and Blake, it isnot a
striving towards timeslost asit isarevival and an amost physical re-creation of these. In
its tone and treatment of waking up, like Adam in Eden, to a brand new day, it is much

closer to Thomas Traherne® Centuries of Meditations, 2The third century®:

All appeared new, and strange at first, inexpressibly rare and delightful
and beautiful. | wasalittle stranger, which at my entrance into the world
was saluted and surrounded with innumerable joys. My knowledge was
Divine. | knew by intuition those things which since my Apostasy, |
collected again by the highest reason. My very ignorance was advanta-
geous. | seemed as one brought into the Estate of Innocence. All things
were spotless and pure and glorious: yea, and infinitely mine, and joyful
and precious, | knew not that there were any sins, or complaints or laws.
| dreamed not of poverties, contentions or vices. All tears and quarrels
were hidden from mine eyes. Everything was at rest, free and immortal.
I knew nothing of sicknessor death or rents or exaction, either for tribute
or bread. In the absence of these | was entertained like an Angel with the
works of God in their splendour. and glory, | saw all in the peace of
Eden; Heaven and Earth did sing my Creator® praises, and could not
make more melody to Adam, than to me: All Time was Eternity, and a
perpetual Sabbath. Isit not strange, that an infant should be heir of the
whole World, and see those mysteries which the books of the learned

never unfold?’

*'In: Margoliouth. Thomas Traherne. Centuries, Poems, and Thanksgivings. Volumel:
Introduction and Centuries. Pp. 110-111.
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Here, Traherne expresses the same rapture that Dylan expressesin @Fern Hill° and makes
so physically real for the reader. Further, in both texts the child experiences a kind of

timel essness, an unawareness of time' s passing, of life as eternal.

And Henry Vaughan' s 2the Retreat:°

Happy those early days! when |
Shined in my Angel-infancy.

(...)

Before | taught my tongue to wound
My conscience with a sinful sound,
Or had the black art to dispense

A severa sin to every sense,

But felt through all this fleshly dress
Bright \KRRWof everlastingness...

aHappy those early days! © opensthiscel ebration of childhood' sinnocence and unawareness
so similar to Dylan's2Fern Hill.° Both express what a happy time childhood was for the

speaker; thus they are both celebrations of childhood and of having been a child once.

All threetextsare celebrations of childhood and itsinnocence before the child fallsinto the
recognition of death and its own mortality (not to mention the mortality of its parents).
They do not represent the longing for alost Golden Age when the world was harmonious,
nor do they strive sentimentally for times past as so much of the poetry of the 19th century

does.

Poem in October
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Nor is@Poemin October,® which cel ebratesthe poet' sthirtieth birthday, inthe mood of the
19th century poets:

It was my thirtieth year to heaven
Woke to my hearing from harbour and neighbour wood
And the mussel pooled and the heron
Priested shore
The morning beckon
With water praying and call of seagull and rook
And the knock of sailing boats on the net webbed wall
Myself to set foot
That second
In the still slegping town and set forth.

The speaker wakes to nature' s calls from the harbour and the neighbouring wood early in
the morning, 2the still sleeping town,° on his birthday and goesfor awalk. Thewalk takes
him to the 2brown chapel ,°* which is the place of worship. The herons are priest-like and
the water is praying uniting nature with the sacrament, nature is holy. @To heaven® is
another Biblical metaphor establishing the holiness of nature and referring to the circle of

life, the natural processes of life or conception and death.
On hiswalk towards and up Sir John's Hill, heis greeted by nature:
My birthday began with the water-

Birds and the birds of the winged trees flying my name

Above the farms and the white horses

SaAfter the funeral®
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And | rose
In rainy autumn
And walked abroad in a shower of all my days.

Until Dylan remembered that thetrees still haveleavesin October, the2winged trees® were
apare.’® This is a typical instance of the way Dylan worked over every single word.
Further, it clearly dissociates Dylan from the Surrealists®® since this is far removed from

their aim and automatic writing technique.

These 2winged trees® are winged because they are packed with birds, the leaves may look

like wings, and as in @Especially when the October wind® the trees are words, poems.

The water imagery continues in the 2rainy autumn® in which he walksin a2shower of all
his days. The October rain is transformed into a shower of his past days. This causes
confusion of actuality and memory, and thus he takesthe@road / Over the border® between

past and present.

Vaughan' s2shoots of everlastingness®® of childhood istheeternity of childhood, both that
timelessnessfelt by the child and the eternity of childhood memories. Theseflashbacks, the
recollection of these, the2shoots,° come as suddenly asthe crossing of aline or border, the

border between past and present which has just been crossed by the speaker.

*Cf. Ackerman, p. 116; Tindall, p. 186.

®Ray, citing André Breton' s2Premier manifeste,® defines Surrealism as2pure psychic
automatism by whichit isintended to express, verbally, in writing or by any other means, thereal
process of thought, without any control exercised by reason, outside of al aesthetic or moral

preoccupations.’ (P. 3)

8naTheretreat,® cf. above.
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Having crossed this border between past and present, the speaker risesto thetop of the hill
coming into the sun above the clouds, which causes further confusion. The October sunis

asummery:°

...and the sun of October
Summery
On the hill' s shoulder.

Looking down at thetown, the autumnal castlewhichis@brown asowls° iscontrasted with
aal the gardens / Of spring and summer.° Thus, in stanza four, there are three seasons
present, the actual autumn as well as the imagined or sensed summer and spring. Along
with these, there are two actual and instantaneous wesathers, the sunshine and beneath him
therain. Thetwo timesof past and present which exist side by side, become united with the

two weathers:

There could | marvel
My birthday
Away but the weather turned around.

The turning of the weather evokes the apple-crowded, mel odious past:

And down the other air and the blue altered sky
Streamed again awonder of summer
With apples
Pears and red currants
And | saw in the turning so clearly achild's
Forgotten mornings when he walked with his mother

Through the parables
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Of sun light
And the legends of the green chapels

aTurning® isthe operative word in this poem. The past was brought into the present by a
turn in the weather. In this 2turning,® the speaker sees himself as a boy spending his
summer at the Fern Hill farm. Thus, it is another air, and the sky is blue and altered. It is
summer. The 2parables / of sun light® and @the legends of the green chapels® are
childhood's tales, mysteries and 2wonder,° and at the same time they prove nature holy.
aThe green chapels° isin contrast to the 2brown chapel® of 2After the funeral;° 2green® is
the colour of summer, it is innocent and unripe as in 2Fern Hill,° while 2brown® is

autumnal and regenerating.

Memories brought back by achange of the weather, can only be put away again by another

turning of the weather:

And there could | marvel my birthday
Away but the weather turned around. And the true
Joy of the long dead child sang burning

In the sun.

Theweather' sreversing brings the speaker back to the present from the past, or at least the

speaker becomes aware of the town below again.

aThe true / Joy of the long dead child® is a repetition of the previous stanza's 2The
summertime of the dead whispered the truth of hisjoy / To the trees and the stones and the
fishin thetide.° @The summertime of the dead® is the boy' s past; 2the long dead child® is
the speaker' s past asthe boy. In the previous stanza, the boy' s ghost whispers2the truth of
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his joy,° while this whispering has become full singing in the last stanza. Both the

whispering and the singing isto and by nature.

Having thus returned from the past, the speaker again becomes conscious of the contrasts
between actuality and memory, past and present, and between summer and autumn. Once
more, the change in external weather has brought about internal transformation. The

boundaries which were dissolved a moment ago, have now been re-established.

This regained recognition of contrasts is marked by a near repetition of the very first line

of the poem; the variation proves the speaker slightly changed:

It was my thirtieth
Y ear to heaven stood there then in the summer noon
Though the town below lay leaved with October blood.
O may my heart' struth
Still be sung
On this high hill in ayear' sturning.

Also the repetition of the central antithesis of this poem, namely that between past and
present, stressesthereturnto the present. The past, 2then in the summer noon,° iswarm and
light, while the present is2leaved with October blood,° the dead autumnal leaves of trees
and his heart singing his truth, which he hopes will 2still be sung® at the same time next

year. Thus regenerated, the speaker may step down and go home.
As2turning® is the word that forces the development and movement of this poem as the

word for transformation, change, and time, it appropriately gainsweight from being thel ast

word.
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Theideaof going for awak and encountering different places and weathersis also found

in Vaughan, for instance in his2Regeneration® from Silex Scintillans of 1650. In this, the

speaker walks abroad in the morning, like Dylan crossesthe border, and entersagrove and

finds that everything is transformed:

Here, | reposed; but scarce well set,
A grove descried
Of stately height, whose branches met
And mixed on every side;
| entered, and oncein
(Amazed to se€'t,)
Found all was changed, and anew spring

Did all my sense greet.®

Once again, it seems more immediately relevant to look at awork by a 17th century poet,

than at the 19th century Romanticism of Wordsworth for instance.

In both @Fern Hill® and 2Poem in October® the eternity of childhood contrasts with the
temporariness of life that is recognized by the experienced adult. In @Fern Hill,° the
flashback into the idealized childhood is caused by the speaker' s return to the farm as the
experienced adult; whereas in @Poem in October® the flashback is caused by the day
marking the (personal) passing of time, the speaker’ s birthday, which, not incidentaly, is
In autumn, the season of regenerating death. Finally, both poemsare cel ebrations of having

experienced childhood. However, thisis only one aspect if life.

The peaches

62\/ aughan: 2Regeneration.’
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aThe Peaches® is the first short story in Dylan's semi-autobiographical A Portrait of the

Artist asa Y oung Dog. The Portrait consists of ten independent short stories that together

form aresemblance to akinstlerroman. As such it recalls James Joyce' s A Portrait of the

Artist as a Young Man (published first in The Egoist, 1914-15), to which the title aso

dludes. It describes the development of Stephen Dedalus from his early innocent
childhood until he exiles himself from Ireland in order 2to encounter ... the reality of

experience and to forge in the smithy of my soul the uncreated conscience of my race.®

Dylan'stitlea so refersto Henry James' novel The Portrait of alL ady (1881), that addresses

the parallel questions of how reality is perceived and understood and how morality and
experience is derived from it and how the artist apprehends reality and creates his
impression of it or creates an illusion of life; questions that are similar to those addressed

by Dylan in his Portrait.

However, the form of ten independent short storiesis more similar to the form of Joyce's
Dubliners (1914). Both Dylan's Portrait and Joyce's Dubliners follow a pattern of
childhood, adolescence, maturity, and public life. Further, as Annis Pratt points out® there
are strong similarities between the short storiesin the two works. The boy, for instance, in
Joyce' s2Araby,° 2The Sisters® and 2Encounter® isastrikingly similar to that of Thomas's
autobiographical hero® through thethematicinitiation of theboy into death, disillusionment
and perversion. Pratt continues by pointing out the parallels between 2Evelyn® and 2Two
Gallants® in Joyce and Dylan' s 2Patricia, Edith and Arnold;® 2After the Race® and 20Id
Garbo,® and finally between Joyce' s2A Mother,° 2Little Cloud® and2A Painful Case® and
Dylan's2Just Like Little Dogs® and 2Where Tawe Flows.°

Joyce: A Portrait of the Artist as a Y oung Man, pp.275-6.

®Annis Pratt: 2Dylan Thomas's Prose® pp.125-6; in C.B. Cox: Dylan Thomas. A
Collection of Critical Essays, pp. 117-129.
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Nevertheless, 2Portrait of ....° isacommon titlefor paintings; as Dylan wrotein his2Poetic

Manifesto:°

athe name given to innumerable portrait paintings by their artists is,
“Portrait of the Artist asaY oung Man' - aperfectly straightforward title.
Joyce used the painting title for the first time as the title of a literary
work. | myself made a bit of doggish fun of the painting-title and, of

course, intended no possible reference to Joyce.°®

Thus, Dylan attempts to distance himself and his work from Joyce. Y et, the parallels are
so many and the similarities are so strong and obvious, as shortly discussed and shown

above, that they cannot be denied.

Dylan states that he 2made a bit of doggish fun of the painting-title,° a statement that
elegantly attemptsto give one explanation to thetitle by distancing it from Joyce, while at
the same time it incorporates the title in the word 2doggish.° Malicious or spiteful fun or
not, the 2young dogP that the work portrays is Dylan, or at least the artist, as the HQDQWV
\WMLIE® further, 2dogP is, for instance, South Wales working class slang for 2a bit of a

lady' s man°® as Peach points out.®

aThe Peaches® isarecount of achildhood stay at the farm at Fern Hill - asthe poem 2Fern
Hill° and the flashback in 2Poem in October.° However, in 2The Peaches® the experience
isnotidealized asit isin both of the mentioned poems. Thus, the glorious, idealized image
of the farm givenin 2Fern Hill° with all itsrichnessis far from the description of the true

condition of the farm in the short story:

%% Poetic Manifesto,® pp. 4-5, in Texas Quarterly, pp. 45-53.

%P, 100.
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The ramshackle outhouses had tumbling, rotten roofs, jagged holes in
their sides, broken shutters, and peeling whitewash; rusty screwsripped
out from the dangling, crooked boards; thelean cat of the night before sat
snugly between the splintered jaws of bottles, cleaningitsface, onthetip
of the rubbish pile that rose triangular and smelling sweet and strong to
the level of the riddled cart-house roof. There was nowhere like that
farm-yard in al the slapdash county, nowhere so poor and grand and
dirty as that square of mud and rubbish and bad wood and falling

stone...?’

Thetime aspects of this short story and 2Fern hill® isthe same, yet there is not much of the
sunshine and merry melody of 2Fern Hill° left in thisdescription of poverty and decay. The
poverty of the place and its inhabitants is underlined by Anni€'s reaction when Mrs.
Williams, who hascometo drop off her son, Jack, declines Annie' soffer of tinned peaches
with theteathat Annieal most forces upon her in2the best room,°® which is normally shut.
Dressed in her Sunday best, Anni€' s defeat is clear: 2Annie followed her out of the room.
She moved slowly now. “I'll do my very best, Mrs Williams.'°® This stands in sharp
contrast to the way she, almost hyperactively, makes the preparations for Mrs. Williams

arrival and in a near panic changes into her Sunday dress forgetting to change her shoes.

The story opens with a description of 2uncle Jim's° drinking habits, which is at least one
of the reasons why the farm is in this state of dilapidation. Y oung Dylan and Jim are on

their way home from market when they stop outside @The Pure Drop°:

Portrait, p. 8.
%0p.cit. p. 10.
®QOp.cit. p. 13.
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He dragged out athick wicker basket from a heap of straw in the corner
of the cart and swung it over his shoulder. | heard a squeal from the
basket and saw thetip of apink tail curling out as Uncle Jim opened the

public door of @The Pure Drop.°™

Exchanging pigs or piglets for drink in this way, causes Anni€'s despairing reaction on
another night when Jim returns home drunk again: 2 There' sone pig gone,' she said. "Oh,
why do you have to do it, Jim? There' s nothing left now. We'll never be able to carry

on.'c"t

Through the window to the pub on the other side of the passage, he sees four men playing
cards in a2smoky, secret room° and drinking 2out of brown pint tankards.°” Thus, from
the cart, the innocent Dylan is gazing in on the drinking gamblers who have fallen into

experience, without understanding what exactly is happening.

Being left outside the pub in the dark terrifies young Dylan: 2A man with spring-heeled
boots and a two-edged knife might be bouncing towards me from Union Street.°”® In his
terror, he calls on his uncle, but does it 2softly so that he should not hear.°™ This
frightened, he climbs down from the shaft and steps close to the window, but the blind is
dragged down which prevents him from | ooking into the mysteriousworld onthe other side

of thewindow. Thewindow here playsthe sameroleasthat in Joyce s2Evelyn,° in which

Qp.cit. p. 3.
Op.cit. p. 16.
2Op.cit. p. 3.
0Op.cit. p. 4.
“Ibid.
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thegirl issitting 2at the window watching the evening invade the avenue;® ”® despite thefact
that the two situationsarein opposition to each other. In2Evelyn® agirl sitsinsidelooking
out, while in 2The Peaches® a boy stands outside looking in. The role that the windows
play, isthat of atransparent separator between two worlds; onewhichisvery real, and one

on the other side of the glass which seemslessred, like adream or afantasy world.

Having thus been shut out from the attractive mystery of the world on the other side of the
glass, the boy tries to calm himself down recalling a story that he 2had made in the warm,
safeisand of my bed, with sleepy Swansea flowing and rolling round outside the house.?™
Turninginwardslikethis, he merely discovers, or remembers, the horrible he-demon of his
story 2with hiswings and hooks, who clung like a bat to my hair.° The demon resembles
in his appearance the dragons from folk tales keeping the 2tall, wise, golden, royal girl®”
under lock and key until he is beaten by the prince who rescues and later marries the

princess winning half the kingdom.

In @The Peaches,® the boy's erotic fantasy of this 2golden, royal girl® is mixed with his

fantasy of being her rescuing prince:

| tried to remember her true name, her proper, long, black-stockinged
legs, her giggle and paper curls, but the hooked wingstore at meand the
colour of her hair and eyes faded and vanished like that grass-green cart
that was a dark, grey mountain now standing between the passage

walls.”®

In: Joyce' s Dubliners, p. 29.
"Portrait, p. 4.

bid.

®bid.
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Thus scared out of his own fantasy by his fantasy, he returns to reality in which heisno
prince but a frightened boy left alone in the dark passage outside the pub. Y et upon their
return to the farm and Dylan's entering Anni€'s kitchen, he becomes a 2royal nephew?®
standing 2among the shining and striking like a prince taking of his disguise® of being
agmall and cold® and 2dead-scared® in the black passage.”

In thisway, the royal prince and the poor and scared boy, which is the central dichotomy
of this story, meet in young Dylan. Thisdichotomy, therich versusthe poor, or upper class
versus working class, also finds expression in the class conflict present in the tension

between Annie and Mrs. Williams.

Thestory isentitled 2The Peaches® becausethisfruit that isreserved for aspecia occasion,
aggnifiestheaspect of [the] Wel sh chapel -going culture.°® Although thefamily at the Fern
Hill farm was not exactly a part of this subculture, it was still very much influenced by it
since the values of the subculture such as its ethic of respectability, responsibility and
sobriety, had marked alarge part of the Wel sh population. For thisreason, it isso important
for Annieto servetheoldtin of fruit and acup of teafor Mrs. Williams, and to set thetable
with her finest china and her best table cloth although it is stained, and to wear her best
dress though it smells of moth balls and is worn. It is dso therefore Mrs. Williams'
rejection of them strikes her so hard. It is her entire working class respectability that is

rejected by cold Mrs. Williams.

Annie' skeeping up appearances and her constant proving her and her family' srespectabil -

ity explain her reaction to Gwilym's offer of cake to Mrs. Williams:

®Qp.cit. p. 6.
%peach, p. 80.
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"There isn't a single bit of cake in the house,' she said; "we forgot to

order it from the shop; not asingle bit. Oh, Mrs Williams!' 8

Itisnaturally untrue that they 2forgot® to order cake. They are poor and cannot afford such
luxury. This, though, isimpossible for Annie to tell Mrs. Williams since it would offend

both her respectability and her appearance.

While Anni€' sdisguising of reality is purely secular, Gwilym'sis not. On the contrary, he
Isayoung man of about twenty years with strong sexual desires and fantasies of romantic
love. His virility and his fantasies, he tries to disguise under his 2minister's black.2®
Though aspiring to the church with his makeshift chapel and hymn writing, he gives

himself a sexual permission;

Gwilym was sitting on the seat with his trousers down. He looked small

and black. He was reading a book and moving his hands.

Heallowshimself to masturbatein secret, he has actressesfor girlfriends, he enjoyswomen
ingeneral, and hishymnsto God are at first written aslove poemsto girlswhose names he

simply substitutes with 2God® asis clear from this conversation between Dylan and Jack:

‘| [Dylan] found alot of his poemsin his bedroom once. They were all
writtento girls. And he showed themto me afterwards, and he' d changed
al the girls namesto God.

"He' sreligious.’

8 Portrait, p. 12.
&0p.cit. p. 8.
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*No heisn't, he goes with actresses...'#

In hisappearance, Gwilymisreligiousand even aspiresto the church. However, at thesame
time he alows himself to be a secular, sexua creature. Though this is an unusual
reconciliation of thisdichotomy, it seemsthat Gwilym hasno problemswithit, hecertainly
does not repress his sexuality, as he completely recognizes the ubiquitousness and

omniscience of his god, who at the end of the speech is2like a bloody cat.2®

Since dl living things emanate from the same pool of life, class distinction is ridiculous.
This is made clear in @The Peaches® by portraying Annie and Mrs. Williams this
differently, Annie being the extremely warm, kind, gentle oneand Mrs. Williamsthe exact
opposite, moreover it is done with avicious irony. The carpe diem aspect of this story is
further underlined by the humanity with whichtheaspiring clergyman Gwylimisportrayed,
ahumanity that contrastswith the usual strictness of that social classthe clergy constitutes.
aWhy,° thetext seemsto ask, @why would the clergy beany different in naturefrom the rest

of usaswe all originate in the same source?

Under Milk Wood

Theunusual combination of religiouscreed and sexuality found in Gwilymisalso an aspect

of Dylan' splay for voices,® Under Milk Wood, together with the aspect of the narrator(s).

80p.cit. p. 16.
#0p.cit. p. 10.

8a An impression for voices® (Collected Letters, p. 813) aswell as2aplay for voices,

which is now used as the subtitle though there is no manuscript authority to do so, were Dylan's
own phrasefor thisprosework. The phrase coversthe nature of thework well sincee.g. the stage
directions are suggestions to the way the lines are delivered, as for instance 2lazily® (p. 54), 2in
afury® (p. 55), @with terror® (p. 56), @with horror® and 2coldly® (p. 57).
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The events of the story of 2The Peaches® are seen through the eyes of young Dylan's
innocent eyes, whose child world the reader enters. Theeventsin Milk Wood on thisspring

day are seen through innocent eyes too, but the world entered is not a child's.

Under milk Wood seems to meet the demands of the - extended - unities derived from

Aristotle' s Poetics of time, place, and action. Y et, the unity of action really isout of place
here as the play has no action, nothing is actually KDESHQ(Y; instead the work reveals and
exposes a series of the characters' innermost dreams and thoughts so that their true nature
Is discovered. It is for this reason that an analysis of the play will rely heavily on

characterizations of the characters.

Asusual, Dylan plays with the sound and the form and lets the play for voices start with a
stage direction suggesting silence. Then, avoice takesthe reader or audience back to the
garden of Eden before the Fall, saying 2to begin with the beginning.° The Fall was the
consequence of Adam and Eve' sgaining forbidden knowledge, falling frominnocenceinto

experience.

The title Under Milk Wood is well chosen. 2Under® is beneath the surface, it is in the

subconscious where much, if not most, of the play takes place. The radio audience have
access to the subconscious®® of the charactersin the play, asthefirst voicetells us, 2From

where you are, you can hear their dreams:®

%N his Poetic Manifesto, p. 6, Dylan admits hisinterest in dreams and their interpreta-

tion by writing that he has 2read only one book of Freud's, "The Interpretation of Dreams' and
do not recall having been influenced by it in any way. Again, no honest writer today can possibly
avoid being influenced by Freud through his pioneering work into the unconscious... but not, by

any means, necessarily through Freud' s own writing.°
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Only you can hear the houses slegping in the streetsin the slow deep salt
and silent black, bandaged night. Only you can see, in the blinded
bedrooms, the coms and petticoats over the chairs, ... Thou Shalt Not on
thewall, ... Only you can hear and see, behind the eyes of the sleepers,
the movements and countries and mazes and colours and dismays and
rainbows and tunes and wishes and flight and fall and despairs and big

seas of their dreams.®’

The&wood® is an accumulation of phalluses, while2milk® associates to the farmland and
has, as Peach® points out, a sexual connotation, which isjustified since the town of Milk
Wood at the foot of Llareggub (bugger all spelt backwards) Hill isa2place of love.°® The
sexual connotations and associations of 2milk® in apoet so careful inchoosing every single
word include copulation, birth, growth, semen, and mother' s milk and others. Further, the

town is situated by the sea, the origin of life.

In thisway, the major contrast is drawn even before the play gets started for redl. It isthe
contrast between the repressive Wel sh religious creed, their so-called Nonconformity, and

sexuality or sexual desire.

The returning voice that introduces the play, introduces too the varied characters who are
theinhabitants of Milk Wood. Inthisway, their lives, thoughts and even obsessionsaswell

as their sexuality and its problematic relationship with or opposition to the general

8Under Milk Wood, p. 4.

P, 38.

#Under Milk Wood, p. 56.
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religious creed, moral code, or tradition that demands the repression of sexual desire are

unfolded. Thusthevoice comesto serveasthecharacters' 2conscience, aguardian angel .2®

Old and retired Captain Cat providesalink between theliving and the dead, uniting thetwo
realms in his dreams. His dreams are about his drowned seamen and a dead woman
acquaintance, Rosie Probert who was hisone and only love. Captain Cat dreams about his
past amost to the extent helivesinit, however, hisdead acquai ntancesvisit him only when
he is asleep, or rather it is blind Captain Cat who visits them 2Like a cat, he sees in the
dark. Through the voyages of his tears, he sails to see the dead®*:

FIRST DROWNED
Remember me, Captain?
CAPTAIN CAT
Y ou're Dancing Williamg!
FIRST DROWNED
| lost my step in Nantucket.
SECOND DROWNED
Do you see me, Captain? The white bone talking? I'm Tom-Fred the
donkeyman ... We shared the same girl once ... Her name was Mrs
Probert ...
WOMAN'SVOICE
Rosie Probert, thirty three Duck Lane. Come on up, boys, I'm dead.

THIRD DROWNED

%Collected Letters, p. 814.

*'Under Milk Wood, p. 61.

-79-



Dichotomies Reconciled
Sune Jargensen The Work of Dylan Thomas I11. Carpe Diem

Hold me, Captain, I'm Jonah Jarvis, come to a bad end, very

enjoyable...*?

Having thus introduced themselves to Captain Cat, the voices of the drowned turn to the

pleasures and sights of life as they remember them:

FIRST DROWNED
How's it above?

SECOND DROWNED
Isthere rum and laverbread?

THIRD DROWNED
Bosoms and robins?

FOURTH DROWNED
Concertinas?

FIFTH DROWNED
Ebenezer'sbell? ...

SECOND DROWNED

And old girlsin the snug? ...%®

Itisasif thedead long back to life, while Captain Cat longs for death for only in death will
thisloss of his be healed.

Thus Captain Cat may be said to represent death, though it is death knowing life

3HRSBIDHPRIQ) (RZ XS DQGGRZ QWHFREEGG\WHW

%20Op.cit. pp.4-5.
%Qp.cit. p. 6.
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CAPTAIN CAT
All the women are out thismorning, in the sun. Y ou can tell it's spring.
There goes Mrs Cherry, you can tell her by her trotters, off shetrots new
as adaisy... High heels now, in the morning too, Mrs Rose-Cottage' s
eldest, Mage, seventeen and never been kissed ho ho... Who's having a
baby, who blacked whose eye, seen Polly Garter giving her belly an

airing...*

Although heisblind, Captain Cat knows everything that goesoninthestreet or eveninthe
town; he knows life, but he represents death as the Reverend Eli Jenkins represents love.
The baker Dal Bread' s second wife, heisabigamist, Mrs. Dal Bread Two isagypsy and
looking into a crystal ball she sees a text that says 2God is love.°® Since Eli Jenkins
belongs to the clergy spreading the word of God, thisiswhat he represents, love.

Nevertheless, Eli Jenkins' readl interestishispoetry and his@Lifework® is2the White Book
of Llareggub.°® His study is filled with portraits of famous bards and preachers, and his
dreams are of the Eisteddfodau,®” which is the congress of bards holding national
competitions of literature, music, etc. That he combinesin himself the clergyman and the

traditional Welsh bard finds expression even in his appearance:

aTheReverend Eli Jenkins, in BethesdaHouse, gropes
out of bed into his preacher's black, combs back his

bard's white hair ... remembers his own verses and

%Op.cit. p. 33.
®Qp.cit. p. 40.
%Qp.cit. p. 54.
Op.cit. p. 17.
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tells them, softly, to empty Coronation Street that is

rising and raising its blinds.°

Having delivered his verses, 2the Reverend Jenkins closes the front door. His morning
serviceisover.°® Hisservice, at least in the morning, is not particularly Christian, instead
it israther secular, praising not God, but 2/ @MWHJXE + L@a molehill seems, / A pygmy to
agiant,° 2Small isour 5.LYHJ HZL, Lord, / A baby on arushy bed.° He ends his service by
stating that he would live nowhere but in Milk Wood:

A tiny dingleisO LOI: RRG
By golden Grove ' neath Grongar
But let me choose and oh! | should

Loveadl my life and longer

To stroll among our trees and stray
In Goosegog Lane, on Donkey Down,
And hear the Dewi sing al day,

And never, never leave the town.

Eli Jenkinsisalibera preacher who is not influenced at all or at least only alittle by the
repressive Welsh Nonconformity. His only comment to Polly Garter's singing is2Praise

the Lord! We are amusical nation.°®

Thisreaction is only worth mentioning because of the nature of Polly Garter's song. The

song is about sexual love:

%Q0p.cit. pp. 20-21.
®Op.cit. p. 41
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| loved a man whose name was Tom

He was strong as a bear and two yards long
| loved a man whose name was Dick

He was big as a barrel and three feet thick
And | loved a man whose name was Harry
Six feet tall and sweet as a cherry

But the one | love best awake or aslegp
Was little Willy Wee and he' s six feet deep.

Oh Tom Dick and Harry were three fine men
And I'll never have such loving again
But little Willy Wee who took me on his knee

Little Willy Wee is the man for me.’®

And later, she continues:

Now when farmers boys on thefirst fair day
Come down from the hills to drink and be gay,
Beforethe sun sinksI'll lie therein their arms

For they' re JRRGbad boys from the lonely farms,

But | always think as we tumble into bed
Of little Willy Wee who is dead, dead, dead...™

1% hid.
1910p.cit. p. 49.
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Thisisalove song for her dead lover, Willy Wee, who by far beats the three other lovers.
It isladen with heavy sexual associations and a haunting sense of losslike Captain Cat's.
Polly Garter' slossisof her onetruelovewho also wasthe only one knowing how to satisfy
her sexually. Tom, Dick and Harry areordinary peopl etaken at random, % thissuggeststhat
there have been many other loverswhichisalso indicated rather explicitly by the2farmers

boys® in whose arms shewill be before the sun sets. Captain Cat' slosswas a so of hisonly
real love2of his sea-life that was sardined with women®*® which means there were heaps
of women and lots of satisfactory sex in his life, the metaphor has its source in Rosie
Probert' s calling him 2Tom Cat,°*** which refers to hiswomanizing qualities asin tomcat
whichisaso merely amale cat; hislife was2sardined® with women in concordance with

the cat metaphor. Yet, he has2| Love Y ou Rosie Probert tattooed on his belly.0'%®

Polly Garter's very active sex-life and her fertility, she has many children and loves
babies,® make her stand in sharp contrast to Mrs. Ogmore-Pritchard who has killed two

husbands by her maniafor turning out her rooms.

Now, in her iceberg-white, holily [sic] laundered crinoline nightgown,
under her virtuous polar sheets, in her spruced and dust-defying bedroom
in trig and trim Bay View, a house for paying guests ... Mrs Ogmore-
Pritchard, widow, twice, of Mr Ogmore ... and Mr Pritchard ... who,

maddened by besoming, swabbing and scrubbing, the voice of the

102Cf. aTome in SOED.

1%3ynder Milk Wood, p. 51.

%Ibid.
®Ibid.

196Cf, aPolly Garter has many illegitimate babies because she loves babies but does not

want only one man's.° (Collected Letters, p. 814).
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vacuum-cleaner and the fume of polish, ironically swallowed disinfec-

tant, fidgetsin her rinsed sleep ...*”

Like Captain Cat, Mrs. Ogmore-Pritchard represents death and only welcomes dead
husbandsinto her cold, spotlesshome, and although aboardinghouse keeper, shewill keep
no boarders since they cannot keep her house clean and tidy. Therefore, death will be her
only boarder. However, athough she wantsto and tries to, she cannot reject and keep out

the season of love and fertility:

Mrs Ogmore-Pritchard belches in ateeny hanky and chases the sunlight

with aflywhisk, but even she cannot drive out the Spring...’®

The play dea swith the hiddenthoughts, feelings, desires, etc. of theinhabitantsin thetown
of Milk Wood; as audience we take a plunge into their subconsciousness and get a sense
of these thoughts and desires. What permeates the town is love and sex, it is after all a
aplace of love? under the surface. The town presents the paradox of innocence and
sexuality. However, thereisal so asharp sense of timeasfor instance represented by death,
which measures life. That the notion of time and time's passing is central to the play
becomesevident when Mary Annthe Sailors' calling out her agethrough her window every
morning, 2I'm eighty five years three months and a day!°'® is taken into consideration
together with the recurring voice saying 2Time passes. Listen. Time passes,°*™° at |east

twice. Also there is the pointing out that

197ynder Milk Wood, p. 13.

1%Q0p.cit. p. 39.
1%Q0p.cit. p. 23.
190p.cit. p. 4.
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aThe ships clock in the bar says half past eleven. Half past eleven is
opening time. The hands of the clock have stayed till at half past eleven

for fifty years. It is always opening timein the Sailor's Arms.0**

This demonstrates oddly the importance of time, for on the one hand time is of no
importancein this public house, yet, on the other, it hasbeen for adefinite period. A similar
odd relationship with the notion of time is found in Lord Cut-Glass who is completely
obsessed with time:

Lord Cut-Glass, in hiskitchen full of time, ... listensto the voices of his
sixty-six clocks- (onefor each year of hisloony age) - and watches, with
love, their black-and-white moony loudlipped faces tocking the earth

away ... His sixty-six singers are all set at different hours.**?

The only thing all these clocks really count is the age of Lord Cut-Glass, that is years not
hours, minutes, and seconds. This demonstrates that time passes, yes, but in particular it

demonstrates the arbitrariness of our notion of time and time's measure.

Under Milk Wood istruly a celebration of life, which iswhy, paradoxically, death is one

of the themes of the play. Death isthe contrast to life, but it isalso avery important part of
life. Thus a very powerful way of celebrating life is to acknowledge death and to express
the contrast by stating that 21 am not dead, therefore| am alive.° Thetheme of death, which
hel ps establish the theme of time, intermingles with the just as dominating themes of love

and sex. It isacelebration of life, al that originates from the pool of life, man and nature.

Op.cit. p. 28.
120p.cit. p. 49.
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The carpe diem is a celebration of life that in this play is expressed through a sincere
pondering upon what human life is, and upon how human beings deal with their own
mortality and mortality in general, how they live their livesin variousways. A pondering,
the existence of which is dictated by the redlization of individua mortality, the

temporariness of life.

Do Not Go Gentle into that good night

It isthe passing of time that indicates the temporariness of life, which obligates the living
to enjoy every single day of lifeinstead of waiting for death. It isamatter of not accepting
death quietly, but instead raging and thus affirming life while dying, the process of which

starts at conception.

For this serious theme, Dylan chose aform usually used for light verse and the so-called
YHY GHVRApW dealing with events in polite society in a satiric and playful tone. The
villanelle consists of five tercets and a quatrain with usually seven syllablesin each line.
Dylan' svillanellefollows this pattern, though the line length varies between eight and ten
gyllables. The first and third lines of the first stanza are repeated alternately in the
succeeding stanzas as arefrain and form the final couplet of the quatrain. Choosing this
light, though difficult, form for this serious theme, mirrorsthe central antithesis of 2night°

versus @day® in the poem, which stand for death and life:

Do not go gentle into that good night,
Old age should burn and rave at close of day;
Rage, rage against the dying of the light.

aGentle® means gently so that the line requires the meaning of 2do not go gently into
death.® But death is #good;° this might mean a good end to the natural process of death

begun at conception, a good return to the pool of life. Yet it is an end against which we
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must rave in madness, 2rage® — even 2at close of day.°

Setting off in this way with 2old age,® the following four tercets deal with four kinds of
men who in their respective ways and fieldsknow all thereisto know, and who meet death
either by not going gently into it or by raging against their ends. Thefirst kind isthe2wise

men:°

Though wise men at their end know dark is right,
Because their words had forked no lightning they
Do not go gentle into that good night.

Though the philosophers recogni ze death and recogni ze the naturalness of it, they despair
because their writings have failed to cast light on death. In the following stanza, it is the
agood men,° the righteous, the moralists, or maybe those merely thinking they are 2good

men® who are similarly frustrated by their realizing the frailty of their deeds.
Thefourth tercet relates the grief of 2the wild men who caught and sang the sun in flight;°
that is those who thoughtlessly and wildly enjoyed life. These hedonists grieve as they
realize time's theft.
The final and climatic fifth tercet treats the

Grave men, near death, who see with blinding sight

Blind eyes could blaze like meteors and be gay,

Rage, rage against the dying of the light.

aGrave® means serious, yet it is aso concerned with tomb and thus in Dylan with womb.

Their nearness to death increases their seriousness. Thus they °see with blinding sight®

-88-



Dichotomies Reconciled
Sune Jargensen The Work of Dylan Thomas I11. Carpe Diem

meaning that their insight into life' s undertakings is dazzling. This2blinding sight® leads
to the2blind eyes® in the next line, which following thisline of thought could mean shine

brightly 2like meteors® and through that 2be gay.°

Having stated all of the above, Dylan turns to his father in his death bed, 2on the sad

height,® asking him to react in one way or other:

And you, my father, there on the sad height,

Curse, bless, me now with your fiercetears, | pray.

Concluding Remarks

The above examples of analyses of work by Dylan al show in each their own way
celebrations of life. They are not celebrations of the unity between man and nature,
athough this aspect is present at some level in them, the unity being the common source
of origin that | keep referring to as the pool of life. They are celebrations of the period in
the circle of life between being part of that pool and death with the automatic return to the

pool of life.

A recurring theme in these works is that of time. 2Fern Hill,° 2Poem in October,° and

Under Milk Wood share an awareness of the limited time allowed us here in life, an

awareness not only of death and death’ s ubiquity and inevitability but also of the passing
of timein general. In&The Peaches® too thisthemeisdealt with, but in this short story it
isin the form of the dichotomy of innocence and experience. This recognition of death as
part of lifeis of great importance and of great concern in Dylan' sworks. The greatness of
this, though, isnatural sincetheindividual ismortal, whilelifeisimmortal. In Under Milk
Wood, Captain Cat visitsthe dead seamen asif they werein apurgatory or, turning outside
the Christian sphere, an eternal dimension to the soul. But they are not, he visits them in

his dreams.
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The works treated above do not make up a complete list of the works that deserve to be
treated under thisheading or fall naturally under it. For instance, therest of the short stories
of A Portrait of the Artist as a Y oung Man, poems such as 2Poem on his birthday,® 20ur

eunuch dreams,° and 2Light breaks where no sun shines,° belong here with an at length

study and analysis of Under Milk Wood and itsentire cast of characters, of whomthereare

more than fifty. It isamatter of prioritizing, | have chosen the above texts and characters

from the play on the basis of awish for clarity.

The reconciliation of dichotomies is not always thematic in the works of the carpe diem.
Instead, many of these works only work with one or more central dichotomies, playing one
off against the other. This enacting of contrastsis donein afashion so that the possibility

of their reconciliation becomes clear.
Neverthel ess, reconciling dichotomies may bethematictoo in the carpediem. Thisisdone,
for instance, by stressing the mortality of theindividual; the dichotomy of past and present,

for instance may be reconciled by calling to life time past in time present.

Most importantly, though, of the carpe diem is the celebration of life as the period in

between the two emanations, in all its aspects.
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V. Works on Creation

In the beginning was the Word, and the Word was with God, and the
Word was God. The same was in the beginning with God. All things
were made by him; and without him was not any thing made that was

made. In him was life...'*®

Introduction
In the previous chapter, the aspect of the carpe diem of Dylan's works was treated. This
aspect coversthe period between the emanation from the pool of life and the emanation to

the pool of life. In this chapter, | shall concern myself with the poems on creation.

| have already touched upon the aspect of creation in the works of Dylan, in chapter one,
which dealt with the establishment of the life circle and the notion of emanation to and
from the pool of life. In that chapter, the focus was on the idea of destruction as the basis

for creation. In this chapter, the focus will be on creation itself.

However, the 2Word® is of such great importance to Dylan that these works on creation
cometo treat the creation of themselves. They are related to the metafiction, which draws
attention to itself as being fiction, by for instance Laurance Sterne's novel The life and

Opinions of Tristram Shandy, Gentleman (1759 - 67) and the late 20th century writers, the

so-called Postmodernists, as the magic realism of the Argentinian Jorge Luis Borges, or

English John Fowlesand hisnovel The French Lieutenant' sWoman (1969). The poemsby

Dylan become a sort of metapoems, not only do they draw attention to their being poems,

but they deal with their own creation.

1133 Jjohn°: 1:1-4.
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As| pointed out in my general introduction to this paper, God is reduced to M other Goose
in the 2Author's Prologue® by the intrusion of Jack & Jill into the theme of creation
restricting this theme to the creation of apoem, to be a poem about the writing of a poem.
In other words, the 2Author' s Prologue® becomes ametapoem in thisway in which Dylan

is the creator, God.

Especially when the October wind
At first sight and read, 2Especially when the October wind® seems a strange landscape

poem. It is fall, the October wind blows and the autumn sun moves like a crab on the
horizon. However, the sun ought not to be that low this early; @crabbing® must mean
something else. And what about all the references to language, 2tower of words,° @wordy
shapes of women,° and 2vowelled beeches?® etc., how do they fit into an autumn

landscape? The answer is simple: they do not:

Especialy when the October wind

With frosty fingers punishes my hair,

Caught by the crabbing sun | walk on fire
And cast a shadow crab upon the land,

By the sed s side, hearing the noise of birds,
Hearing the raven cough in winter sticks,

My busy heart who shudders as she talks
Sheds the syllabic blood and drains her words.

The October wind is blowing cold in the poet' s hair, he walks on the beach and is2caught
by the crabbing sun.® The&crabbing sun® isat oncetwo different images. First, itisthesun
asacrab-catcher that catchesthe speaker who isacrab since the shape of hisshadow isthat
of acrab. Second, 2the crabbing sun® isthe setting (or rising) sun that casts the 2fire,° the
red light, on the land upon which the speaker walks.
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Walking 2by the sea's side,° the speaker hears @the noise of birds.® This provokes an
expectation of the rustling of wings and chirping. However, our expectations are
disappointed. Instead of the birds' twitter, we hear 2the raven cough in winter sticks,° an

image of death instead of the one of life that was expected.

The recollection of death makes the speaker's female heart shudder, shed 2the syllabic
blood°® and drain2her words.® Thisheart isnot merely full of poetry, it ismadefrom poems
as the speaker's blood is @syllabic,® containing syllables, which means that words are

flowing in the speaker' sveins.

That the heart of the speaker is female and the speaker is by the sea point in the direction

of creation. The seaisthe origin of life asisthe womb. Y et nature is dying.

Shut, too, in atower of words, | mark

On the horizon walking like the trees

The wordy shapes of women, and the rows

Of the star-gestured children in the park.

Some let me make you of the vowelled beeches,
Some of the oaken voices, from the roots

Of many thorny shire tell you notes,

Some let me make you of the water' s speeches.

Isolated from the rest of the world, the speaker-poet is 2shut, too, in atower of words.°
What separates him with his female heart out from the life that surrounds him is a®tower
of words.® Being apoet, hismaterial islanguage, words, but these get between him and that
which is there; they are what isolates him. Therefore, he sees 2wordy shapes of women®
whowalk 2liketrees,® meaning that thewomen do not move but stand talking, whichisone

explanation of 2wordy,° the others being the reference to the previous 2tower of words®
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which has a similar shape to the trees, as well as being the poet's material. Further, asin
the @Author's prologue,® the leaves of these autumn trees are poems, thus the 2wordy

shapes of women® become poetry too.

The last four lines of the stanza continue the tree metaphor, and @ vowelled beeches,’
“oaken voices,' and "thorny shires' remind us that the tree of Calvary carried the Word,
which created the trees of Eden.°*'* The stressis on creation in 2some let me make you.°

The2water's speeches’ is parallel to the 2vowelled beeches.®

As trees and women are confused with one another, so are the @children in the park®
confused with stars, and thus the children who are playing excitedly in the park are@star-
gestured.°

The contrast between the relatively young beech trees and the relatively old oak trees

anticipates the devotion to time of stanzathree:

Behind a pot of ferns the wagging clock

Tells me the hour' sword, ...

The fourth stanza echos the first with 2wind® and 2land® repeated in the first and fourth
lines, respectively, while the succession of 2birds® and 2words® isreversed in thefifth and

eighth lines:

Especialy when the October wind

(Some let me make you of autumnal spells,
The spider-tongued, and the loud hill of Wales)
With fist of turnips punishes the land,

Y4Tindall, p. 53.
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Some let me make you of the heartless words.
The heart is drained that, spelling in the scurry
Of chemic blood, warned of the coming fury.

By the sed s side hear the dark-vowelled birds.

A crab in the first stanza, though, here in the last the speaker-poet is a spider which in
appearance is not atogether different. Instead of his hair, it isthe land that is punished by
the October wind, and this time the punishing is done by the 2fist of turnips® as opposed
to the @frosty fingers.°

Inthefirst stanza, the@syllabic blood® was shed and the words were drained from the poet-
speaker' sfemale heart. Therefore, the words are now 2heartless® and 2the heart® that inthe
first stanza@warned of the coming fury® isby now 2drained.° @The coming fury® wasthe
writing of the poem whichis@the scurry / of chemic blood® since the2chemic blood® isthe

ink of the pen with which the poem was written or spelled.

Finaly, the @dark-vowelled birds® 2by the sed s side® recall the raven' s cough of the first
stanzaboth metaphorsfor death. Both the raven and the2dark-vowelled birds® of death are
by the sea, the eternal womb that will always defy death. That isthe theme; the defiance of
death that the making of apoemis. Itiscreation’ svictory over death, which, after all, isnot

the end to everything but rather a new opportunity of creation.

The spire cranes

In @Especially when the October wind,® the isolation of the poet in his&tower of words®
was treated. In 2The spire cranes,® the theme of isolation recurs. A tower of poetic
inspiration, it recals Keats' inspirational nightingale in 20de to a nightingale;® while a
tower of poetry, it recalls Yeats city of Byzantium in both 2Sailing to Byzantium® and

aByzantium:°
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The spire cranes. Its statue is an aviary.

From the stone nest it does not let the feathery

Carved birds blunt their striking throats on the salt gravel,
Pierce the spilt sky with diving wing in weed and heel
Aninchin froth. Chimes cheat the prison spire, pelter

In time like outlaw rains on that priest, water

Time for the swimmers' hands, music for silver lock

And mouth. Both note and plume plunge from the spire' s hook.
Those craning birds are choice for you, songs that jump back
To the built voice, or fly with winter to the bells,

But do not travel down dumb wind like prodigals.

The church spire is the poet's holy and creative tower of words that 2cranes,® meaning
stretching its long neck like a crane, a bird with long legs and a long neck. Dylan's
favouritebird, for instance, the heron belongsto thefamily of the cranes. 2 The spirecranes®
upwards, like the tower of Babel closing in on the sky or heavens, and in asense so full of
words, language, that God thought it necessary to scatter the people 2abroad upon the face
of al the earth°™® resulting, according to comparative linguistics, in three different
languages and ultimately in the large variety of languages of today. The spire is holy,

represents language, and implies both creative and destructive forces.

Since the bird metaphor has already been introduced, the statue on the spire has to be an
aviary, a kind of 2stone nest® for birds. These birds are 2carved® and 2feathery,® which
make them artifacts, poems, a transformation further supported by 2throats® as poetry is
meant to be read aloud, 2throated.® As the spire itself is creative, so are the birds that
apiercethe spilt sky® marking the union of the below, that whichis2spilt,® with the above,

WaGenesis® 11:9.
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the @sky.° 2Froth® in the following line means, among other things, fermentation, which

adds to the sense that these birds - apart from being poems - represent sperm.

Escaping from their imprisonment, 2chimes cheat the prison spire.® 2Pelter® has many
meanings, among them is that of the mine worker removing slate which places the poem,
or the poet, the speaker in Wales for instance, another is as aform of 2pelt® which isthe
torrential falling of rain or snow. Asthelatter, 2pelter® introducesthe water imagery of the
following lines. Again, even when 2outlaw,® water, is something creative, and here the
creativity isholy, or 2priest.° The chimesjust escaped from their prison, are2music for the
silver lock / and mouth.° While silence is golden, speech is silver. Thus the lock of the

mouth, the control of speech, of the tongueis silver asisthe tongue itself.

Chime, the@note,° and bird, the@plume® meaning feather, 2plunge from the spire’ shook.®
Though the songs and the poems thus plunge from high above in the creative tower of

words, they are hooked to the tower and risk, if not must come, bouncing back.

aThose craning birds® recalls the image of the craning spire stretched out and up so it
almost touches the sky. They offer the poet a choice; a choice of language, metaphor. He
may choose language and imagery so persona that his poems @jump back / to the built
voice,° the voice of the creator. Thus, his poems become solipsistic. Or he may write for
others than for you,° in which case his poems will 2fly with winter bells,° meaning that
they and their meanings will reach people like the chiming of church bells in the clear,
silent, frosty, winter air; that is, without obstruction. Either way, hispoemswill @not travel
down dumb wind like prodigals,® areference to 2Luke? 15:11-32 about the prodigal son
who was |ost and found, the poemswill not ssmply fly away just to return impoverished to
their creator.

The Orchards
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The holy tower of words appears again in the short story of @The Orchards:®

The word is too much with us. He raised his pencil so that its shadow
fell, atower of wood and lead, on the clean paper; he fingered the pencil
tower, the half-moon of his thumb-nail rising and setting behind the
leaden spire. The tower fell, down fell the city of words, the walls of a
poem, the symmetrical |etters.*

Thistime, however, thetower isnot poeticinspiration but the poet' sinstrument, the pencil,
aa tower of wood and lead,® as well as a @leaden spire.® The 2half-moon,® a brilliant
description of the finger nail elevating the nail to semi-divinity, signals the state of mind
of thewriter or poet. Asin 2The Visitor,® which | analysed in chapter one, the moonisa
symbol of fertility and of creativity through the combination of it with the goddess of
fertility, who in the Wel sh mythol ogy isRhiannon. Unfortunately, the moonismerely half.

The implication of the poet's moon being crescent is that he lacks inspiration.

Failing to compose anything, the poet dropsthe pencil on the blank sheet of paper bringing
down with it 2the city of words, the walls of a poem, the symmetrical |etters.® The letters

are arranged symmetrically in the poem, giving shape, form to it.

The phrase 2the word istoo much with us® recalls Wordsworth' s sonnet 2Theworld istoo
much with us.° However, Wordsworth's sonnet is an attack on the age in which he lived
on the groundsthat the age haslost itsinnocence, its connection to nature and thuswith the
divine creator. Thisiswhy 2the world® is too great a responsibility to be left 2with us.°
What has aready been created, the sonnets states, is in great danger of being destroyed.
Dylan's phrase, which implies St. John's 2in the beginning was the Word, and the Word

was with God,° indicates a lack of creative powers. While Wordsworth warns against

118Collected Stories, p. 44.
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destruction, Dylan warns against the absence of creation. In the latter, the 2word,° which
is the creative force, it is that with which God created light, 2firmament®- Heaven, the
earth, the plants, and the 2living creatures,°™’ is 2too much,® meaning that nothing good
will comefromit, if anything at all. Having reached this conclusion, the poet putsdown his

pencil.

Towards the end of the story, the hero has undergone a development from 2an image of
man,°™® through 2a folk-man walking®™® to @Marlais the poet walking.2*® As an 2image
of man,® heis himself the created; therefore, he cannot himself create, be the creator. He
cannot create whenisolated in hisivory tower. Thus, he hasto break out of hisisolation and
become a2folk-man,® aterm parallel to 2folkland,® which, historically, was land that was
the property of the common people.** In this way, 2folk-man® acquires the meaning of a
man who isthe property of the common people, a man of the people. Then, and only then,
he can compose his poetry, and become @2Marlais the poet walking,® who is alowed once
more to be different from the common people. No longer an 2image of man,° heisnow a

aman-in-a-picture.2?

aThe Orchards® isso entitled because of the hero' sdream about 2ahundred orchardsonthe

road to the seavillage [having] broken into flame.°*?®* An orchard isagarden for herbs and

HaGenesis® 1:1-24.

18Collected Stories, p. 44.

11°0p.cit. p. 46.
1200p.cit. p. 48.
21aFglke in SOED.

122Collected Poems, p. 48.

120p.cit. p. 42.
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fruit trees, or an enclosure where these are cultivated. The former includes an indication of
the garden of Eden, however weak. Strength is provided by other biblical references, as
well as references to 2Genesi<® in particular, though. Thereis, first of al, as has already
been treated, the reference to the gospel of St. John. Secondly, though serving as a
chronology, the Fall of Man is mentioned,** the young poet is at onetime juxtaposed with

125

virgin Mary, even Eden itself and the crucifix are included, just to name a few of the

more obvious.

The poet dreams about the destruction of a place of creation. For an orchard, whether
biblical in meaning or not, is a place of creation, for instance of the growing of fruits.
Further, elsewherein Dylan' sworkstrees symbolize words, thusthefruits of thetrees may
be poems here. This explication is consistent with the poet's dream; in the beginning he
dreams about the orchards' burning and he produces nothing, while in the end 2the real
world' swind cameuptokill thefires,°** and hefinds2the end to the untold adventures,®**

he begins to write.

Finally, an aspect worth noting isthat the uninspired poet of the beginning concentrates on
the town, the inspired and composing poet of the end has been reconciled with nature. In

the beginning, it says:

Brave in his isolation, he scrambled to the edge of the sates, there to

stand perilously above thetiny traffic and the lights of the street signals.

2% in dl the high noons since the fall of man ...° (P. 46).
1250p.cit. p. 45.
1260p.cit. p. 49.
270p.cit. p. 48.
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The toy of the town was at hisfeet. ... It was theimage of an infant city

that threw his pulsesinto confusion.'®

While the last paragraph of the story reads:

This he had dreamed before the blossom' s burning and the putting-out,
before the rising and the salt swinging-in, was a dream no longer near
these orchards. He kissed the two secret sisters, and a scarecrow kissed
him back. He heard the birds fly down on to hislovers shoulders. He

saw the fork-tree breast, the barbed eye, and the dry, twig hand,*®

which also proves hisinspiration prodigal, in the sense that he lost it and found it.

I, in my intricate image

a], in my intricate image® consists of three parts of each six stanzas. Of the three parts, |
shall treat only the first. Generally, the parts intensify in obscurity so that the third part is
amost impenetrable. This is the obscurity of which Dylan was so often accused.
Neverthel ess, even part three has somerecognizabl e elements. The subject ispoetry and the

creation of poetry.
Sincethe subject is poetry, the best place to begin iswith that which is at the very heart of
poetry, and indeed too in Dylan's, namely the image. The first stanza of part one is an

attempt to explain what imagery is:

[, in my intricate image, stride on two levels,

1280p.cit. pp. 44-45.
1290p.cit. p. 49.
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Forged in man's minerals, the brassy orator

Laying my ghost in metal,

The scales of this twin world tread on the double,

My half ghost in armour hold hard in death' s corridor,

To my man-iron sidle.

Identifying the speaker is the trouble here. The central word is2l.° Does 21° refer to the
poet? Or isit the poem itself speaking about its own nature? 2| ... stride on two levels? it
says. This is the nature of imagery. The first level of the poetic image is the name or
descriptive term itself of an object or idea. The word only carries its usual meaning. The
other level of the image is the transfer of that descriptive term to an object or idea, from
whichit differs but to which it isanalogous. Thus, poem or poet strideson two levelsinits

or his2intricate image.°

When dealing with poetry, we should expect dualities, dichotomies, double or multiple
meanings to words, etc. 2Forged,® playing on or at least continuing the idea of the two
levels of theimage, both means?@created® and 2copied.° However, aready the ssmpletwo-
sidednessof theimageisextended to amultiple-sidedness, for 2forged® al so means shaped
by heating in fire and hammering, a process used on metals. Since2metal® isasymbol for

aflesh® in Dylan, it follows that man is 2forged.°

aThe brassy orator / Laying my ghost in metal® continues this metaphor. 2Brassy® means
aof brass® or 2brass coloured,® but it also refers to a shrill and rattling, scratching,
chattering, or roaring voice. The 2brassy orator® is thus the roaring voice of, perhaps, the

poet himself. The 2orator® isreally the creator of speeches.
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At thispoint, it becomes evident that the 2I° of thefirst line, the speaker, isthe poem, not
the poet. For it isthe poet, the creator, who is@laying my ghost in metal ,° or who is casting

in metal 2my ghost,® which isthe spirit of the poem, in order to giveit form, to giveit life.

The 2twin world,° the two levels of imagery, must be balanced: 2The scales of thistwin
world tread on the double.° 2Tread on the double,° suggesting the army talk of marching
aon the double,® stresses the necessity of keeping the scales balanced between these two
worlds. Neither level of the image can get out of hand, nor may the ratio of thesis to

antithesis be unbalanced.

aDeath' s corridor® meanslife. Being in the middle of the process of being cast iniron, the
poem is only a 2half ghost® by now, the other 2haf in armour®is undergoing the
transformation from spirit to flesh, life. A poem should never develop in astraight forward
line or way. This one sidles like a crab, a continuance of the 2armour® metaphor in the

previous line along with @man-iron.°

Almost parallel in meaning with stanza two, stanzathree begins with the exact same five

words:

Beginning with doom in the ghost, and the springing marvels,
Image of images, my metal phantom

Forcing through the harebell,

My man of leaves and the bronze root, mortal, unmortal,

I, in my fusion of rose and male motion,

Create this twin miracle.

Creation begins with destruction, 2beginning with doom.® The 2ghost°® is 2bulb® in the

previous stanza, both are somehow clinical, removed from nature. But the @springing
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marvels,® which in stanzatwo is2spring unravels,®° balances the scales again, bringing in

the natural world with the marvels of spring, which is the season of creation.

almage of images,° the phrase echoes the first stanza s 2Laying my ghost in metal .° It is
still the poem that is speaking about itself. A true metapoem, thisone describesitself asthe

ultimate image.

The 2phantom® that is being transformed into flesh, @metal,° is 2forcing through the
harebell,° which recalls 2The force that through the green fuse.® This unites poetry with
nature, whichisproved united with man (or viceversa) in2Theforcethat through thegreen
fuse.® Thisideaisfollowed up in the 2man of leaves and the bronze root,® which reminds
us that we are in aforge. At once in time and out of time, @mortal, unmortal,° the poem
creates 2this twin miracle,® which isitself, in its @fusion of rose and male motion® that

indicates (human) copulation and conception.

Thetower, acentral imagein2Especially when the October wind,® 2The spire cranes,® and
aThe Orchards,® reappearsinthispoem. If ever in doubt of the phallic quality of thetowers,

this doubt is put to rest now in the fourth stanza:

Thisisthe fortune of manhood: the natural peril,

A steeplgack tower, bonerailed and masterless,

No death more natural;

Thus the shadowless man or ox, and the pictured devil,
In seizure of silence commit the dead nuisance:

The natural parallel.

a2The fortune of manhood,® which was alluded to in the second stanza, is also 2the natura

peril.° In the shape of 2a steeplegjack tower,° the male sexual organ is2bonerailed® and,
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interestingly, @masterless,® signifying perhaps that it has its own mind, isits own master.
aNo death [is] more natural® than that which this @tower® brings. It is @ SHIW\WP RY\the
creative orgasm that leads to conception and birth which results in death.

Leaving Freud aside for aminute, a2steeplejack® is a person who climbs towers carrying
out repairs. Thus, and since @tower® also means 2word,° 2a steeplejack tower® is the

creation of a poem.

The 2shadowless man,° a man casting no shadow, is a vampire, living death, while the
shadowless 20x° is connected with death through its sterility. The 2pictured devil® is
fiction. All thesethree serve nothing but death. This, again, balancesthe scalesbetweenlife
and death. @In seizure of silence [they, or death can chooseto] commit the dead nuisance,®
an image of masturbation, whichis sterile, presents the alternative to the2natural peril® of

copulation, the 2natural alternative.°

My images stalk the trees and the slant sap' s tunnel,
No tread more perilous, the green steps and spire
Mount on man' s footfall,

| with the wooden insect in the tree of nettles,

In the glass bed of grapes with snail and flower,

Hearing the weather fall.

agtalke isthe noun but used as verb, so that theimagery of the poem isthe forcethat gives
the trees their stalk and the slant tunnel in which flows the sap. Thefirst line recalls once
more 2The force that through the green fuse.® Asin 2Especially when the October wind,°

treeisword just astower is. This meansthat the imagery isthe force that drives the poem.
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aGreen® is the colour of creation, of growth, of spring. The 2tread® that is the most
aperilous® is the same as in the previous stanza, namely that of creation. For in the

afootfall® of creation follows death.

However, the poem-speaker must at this point combine with the poet-speaker. 2Wooden
insect® is an artifact, 2insect® itself seems a poem as in @Today, this insect.° 2Wooden®
means of wood, which isword. Thus a poem of words is2in the tree of nettles.® Because
words are sacramental to Dylan, 2the tree of nettles® implying, suggesting, Christ on the

cross wearing his crown of thorns, indicates the holiness of poetry.

aThe poet, embottled in his "glass bed of grapes,’ could be Eucharistic wine or Christ
Himself - and the poet as holy wino,° is Tindall' s suggestion,* skipping the very last line.

Since this continues the sacramental imagery, | can conjure up no better suggestion.

Thesixth and final stanzaof thefirst partisasdifficult asthelast two lines of the previous.

Intricate manhood of ending, the invalid rivals,
Voyaging clockwise off the symboled harbour,

finding the water final,

On the consumptive' s terrace taking their two farewells,
Sail on the level, the departing adventure,

To the sea-blown arrival.

This stanzais packed with images of creation, 2manhood® asin stanzafour, of destruction
aending,®and of time both mentioned examples and 2clockwise.® The&invalid rivals® are

creation and destruction.

P, 81.
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| ntricate manhood® unites @manhood® and 2image® of the first stanza. Thus creator and
created, poet and poem, are united. In Christian terms, the union of creator and created is
an image of eternal life. @The invalid rivals® will find that 2the water [is] final.°© Usually,

water represents creation, but hereit means death. It isthe decay of the flesh; living means

dying.

Thetwo linesimmediately before the last seem an unbroken chain of images of death; 2the
consumptive' sterrace, 2their two farewells,® 2the departing adventure.® While 2the sea-
blown arrival® may mean either arrival a death since water is 2final,° or arrival at life,

returning to the pool of life.

Though therearelots of unanswerable questionsto thelast part, in particular to thelast two
lines of the penultimate stanza and the entire last stanza, the subject of the poem is clear:

a1, in my intricate imagePis about the making of a poem.

Concluding remarks

St. John and Dylan seemsto have agreed upon onething at |east: the creative powers of the
word and the word as sacramental. Noah constructed his ark from wood, whereas Dylan
constructed his from words. This is what the above works, which represent only a small
part of Dylan's metafiction, prove; though not a complete list, these are the works on

creation.

When?2l, in my intricateimage® sinksinto obscurity towardstheend, it isonly natural. For
the poem is an image, an image that is devel oped deeper and deeper, acquiring more and
morelevelsuntil we as2simple® readers cannot follow it any more. Basically, thefirst part
isthedisclosure of level uponlevel of themetaphor introducedinthevery first line, namely
that of the metaphor itself.
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V. The Holy Metaphor

Introduction

In the previous chapters, there has been anumber of referencesto the Bible. The question
remains whether this alone makes Dylan a Christian poet; areligious poet, he certainly is,
but what exactly is hisreligion, his system of belief remains unclear so far asthe biblical

references go.

In chapter one on the works of emanation, | proved the existence of the pool of lifein
Dylan's universe. | also showed how life emanates from the pool of life, the emanation
called creation, and back to the pool of life, which is called death. Further, | showed that
destructionisaprecondition for creation. Moreover, | proved Dylan' s perception of man's

union with nature through the pool of life.

Man' s union with nature and the emanation from and to the pool of life constitute together
acomplete beliefs system. Why does Dylan, then, keep referring to the biblical stories? It
is not that he started with some sort of odd atheistic pantheism as his creed, and later
became a convert. Atheistic, because atheism is the disbelief in or denia of the existence
of God. Pantheism, because this is the belief that God and the universe are identical
implying adenia of the personality and transcendence of God; it isaso the identification
of God with the forces of nature and the natural substances; finaly, it is admitting and

tolerating all gods.**

Does his use of biblical passages and images make Dylan a Christian poet? Certainly not.
To Dylan, the Bibleisaframe of reference common to hisreaders. The biblical references

in his works are, thus, metaphors. Genesis, which means origin, birth, may also be the

BlaAtheisme and 2pantheism® in SOED.
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creation of apoem, not only of the universe. God may bethe poet in therole of the creator.
Christ may be every man. Theimage of the crucifixion may represent anumber of things,
death, resurrection or regeneration. Theseareonly afew examplesof Dylan' smetaphorical

use of biblical passages, texts, and images. Demonstrating thisis the aim for this chapter.

Since | have already shown alarge number of biblical references in Dylan's works, and
since | have explicated them, | shall restrict myself and concentrate on two poems in this

chapter; 2Vision and prayer® and 2Holy spring.°

Vision and prayer

Thispoem consists of two parts of each six stanzas. The stanzas of thefirst part are shaped
like diamonds, while those of the second part are shaped like either hourglasses or wings,
dove swings perhapslikethe symbol of Christ. Diamondsreflect light, thusthey represent

the vision of the title, while the wings (or hourglasses) represent the prayer.

Or so it seems at least, for at acloser ook, the two parts say the same. Christianity serves
here as metaphor for something secular, yet holy. Aselsewherein Dylan' sworks, religious

metaphor is used for holy secularity.

Who
Are you
Who is born
In the next room
So loud to ny own
That | can hear the wonb
Openi ng and the dark run
Over the ghost and the dropped son
Behind the wall thin as a wen’s bone?
In the birth bl oody room unknown
To the burn and turn of tine
And the heart print of man
Bows no baptism
But dark al one
Bl essi ng on
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The wild
Child. ™

We are witness to a birth in this the first stanza. But who is it; @who / are you / who is
born®? Thisquestion isanswered by thetwo last lines of the stanza; 2thewild/ child.° The
guestion is not answered satisfactorily, though, for who isthiswild child? Not necessarily
Christ, heisat the very least like Christ; 2ghost® and 2son® make up two thirds of the holy
trinity, which is completed if son and father is one as in the first sonnet of 2Altarwise by

owl-light.°

The Christ-likeinfant, then, isborn on the other side of the2wren'sbone® wall. A wrenis
adomestic bird, thus, the wing shape of the stanzasin part two is suggested, and in stanza
two, it iseven a@winged wall.° Thiswild child on the other side of the paper thin wall is
aholy creation. Assuch, heisthe poem aswell asthe poet sincefather isonewith the son.
Words such as 2loud,® 2hear,® and 2heart print® which is partly audible heart beat, and
partly like afootprint of sound coming through the thin wall further point in the direction
of the birth of this child being really the birth of apoem because sound ispoetry. That itis

athe heart print of man® suggests universality, it is everyman or every poem.

The word 2dark® appears twice in this stanza. The pool of life is dark, while emanation
from the pool is emanation into light, and birth to be thrown 2to bright / Light.°*** 2Dark®

represents creative force.

When

32My attempt to represent the original shape of these stanzas, aswell as of those of the
second part, is not altogether successful. The diamonds of the first part really ought to be like

squares turned so that they stand on one of their four points.
3Gtanza 2.
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The wr en
Bone writhes down
And the first dawn
Furied by his stream
Swar ns on the kingdom cone
O the dazzl er of heaven
And t he spl ashed not heri ng mai den
Wio bore himwith a bonfire in
H s nmouth and rocked himlike a storm
| shall run lost in sudden
Terror and shining from
The once hooded room
Crying in vain
In the cal dron
O his
Ki ss

If there was any doubt |eft about the references being biblical and, indeed, to Chrigt, this
isfrustrated now in thisthird stanzaby 2the kingdom come® and the @mothering maiden,®
who is Christ's virgin mother Mary. The coming 2kingdom® is heavenly if not the
Millennium of 2Revelation® 20:3. However, in connection with the images of water, 2his
stream® and 2splashed,® along with the image of the 2mothering maiden / who bore him®
and @the once hooded room,° the kingdom ismore like thewomb, the place where creation

takes place. Whatever the exact place, it certainly is holy.

Holy, yet it isalso frightening. 2The wren / bone® has now turned phallic, writhing down
itislikethe serpent of Eden that isto be tied in the thousand years of this kingdom: 2And
he laid hold of the dragon, that old serpent, which isthe Devil, and Satan, and bound him

athousand years.2***

A kissis usually adisplay of love. Here, however, it is somewhere the poet may cry 2in
vain.° Further, this act of love that islight and promising is juxtaposed with an image of

the dark arts of witchcraft, the @caldron.® Kissing is associated with copulation and

1%aRevelation® 20:2.
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therefore creation, but thiskissisdifferent. Thiskissis sorrow or pain, the pain of birth or

rebirth, or the pain of creating poetry, for instance, which is aso akind of birth.

I n
the [sic] spin
O the sun

In the spum ng
Cycl one of his w ng
For | was |ost who am
Crying at the nman drenched throne
In the first fury of his stream
And the |ightnings of adoration
Back to bl ack silence nelt and nourn
For I was | ost who have cone
To dunbf oundi ng haven
And the finding one
And t he hi gh noon
O his wound
Bl i nds ny
Cry.

As the poet was lost in the previous stanza 2in sudden / terror,° he is now struck dumb,
confoundedin&haven.® Theword chosenfor thisis2dumbfounding® that includes2found,®
which means that heisnow a prodigal. On this journey from darknessto light, 2haven® is
ahigh noon® of the sun, which explainswhy @black silence melt and mourn.®° Thesunis2in
the spuming / cyclone,® @spuming® means frothing which is, as in @The spire cranes,®
fertilising. It isafertile sun, son, or Son implying holy creation. The sunis&in/ the spin°®

because it isinside this holly fertile, aswell as phallic, 2cycloneif hiswing.°
If sound is poetry, then silence is the opposite of poetry, which means that it is the
nonexistent poetry; the absence of sound equals the absence of poetry. The absence of

poetry isthat which is melted and mourned.

Resurrection comes in stanzafive:
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I shall waken
To the judge bl own bedl am
O the uncaged sea bottom
The cloud clinb of the exhaling tonb

aThe judge® is God at the day of the last of judgement, but that he is 2blown bedlam°
combinesthe holy city of Bethlehem with alunatic asylum. It ison thisday that the serpent
will be let loose again, thus 2uncaged,° aong with those mentaly ill. Further the
Apocalyptic seawill 2give up its dead® and thus too be 2uncaged.® 2The exhaling tomh°

is anew womb from which the dead emanate into the after-life, like the

spiral of ascension
Fromthe vultured urn
O the norning
O man when
The Land
And

The
Born sea
Prai sed the sun
The finding one
And upright Adam
Sang upon ori gin!

O the wings of the children!
The woundward flight of the ancient
Young fromthe canyons of oblivion!
The sky stride of the always slain

In battle! the happening
O saints to their vision
The worl d w ndi ng Hone!
And the whol e pain
Fl ows open
And |
D e.

Theaspiral of ascension/ from the vultured urn® recalls Y eats' 2turning and turning in the
widening gyre® from the apocalyptic 2The second coming.® This recollection has been

latent ever since, at the latest, stanzathree; at thispoint it isdefinite. The2vultured urn® is

tomb and therefore at the same time womb.
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aThe morning / of man when / theland / and / the / born sea/ praised the sun® isthefirst
morning, which is now also the last, since 2the last shall be the first, the first shall be the
last.2*® At this point the journey has reached its destination, from darkness we have
travelled into light of 2upright Adam® in Eden before the Fall, and thus2upright.© The last
threelines of the previous stanzaand thefirst six of thisare an appraisal of the Creation and
of creation. Theselinesmakethe plainest statement of thethemehere; it isthe devel opment
from the damp darkness of the womb to the fire and light of noon. A theme which is
common to Dylan, and the presence of which has been demonstrated previoudly in this

paper. It isthe celebration of life.

The2children® are identical with 2the ancient / young® who are flying toward the wound
representing Christ, thus @woundward flight.° However, they may aso be the poet's

material, hiswords, in which caseit isto him they fly.

The first stanza clearly begins with birth, the last stanza ends as clearly with death : 2l /
die.° Thecreation, which has been so ecstatic, resultsin the death of the creator - or at |east
inthe?little death.° 2Thewhole pain/ flowsopen/and | / die” isorgasmic after the phallic
aworld winding home® recalling the writhing down of the wren bone in the third stanza,
compare this with the furious stream and the 2lightnings of adoration®in stanzafour. Once

more the dichotomy of tomb and womb is reconciled.

The stanza opening the second part is, then, shaped like either awing or an hourglass or
both and has as its junction the 2carrion® 2birds®

beari ng
The ghost
From
The ground.

13%aM atthew® 20:16.

-114-



Dichotomies Reconciled
Sune Jargensen The Work of Dylan Thomas V. The Holy Metaphor

Still being born, the poet, 2the ghost,° is still on hisway towards light. Thus the ascent of
the last stanzas of the first part has left him in the dark. The vultures of stanzafive have

failed to carry him all the way to hisjourney's end.

The2burial song / of the birds of burden,® the bestial birds that are carrying him, implies
birth through the G @H/IXHrelationship between womb and tomb, which really are the

two sides to the coin.

In stanza two, the poet prays for resurrection:

That he who | earns now the sun and the nopon
O his nother’s mlk may return
Before the lips blaze and bl oom

To the birth bl oody room
Behind the wall’'s wen
Bone and be dunb
And t he wonb
That bore
For
Al nmen
The ador ed
Infant |ight or
The dazzling prison
Yawn to his upcon ng.
In the name of the wanton
Lost on the unchristened nountain
In the centre of dark | pray him

Continuing the prayer the father started in the first stanza, he talks about his son who is
learning about night and day, 2the sun and the moon,® which means partly learning al there
Isto know and partly getting to know the dichotomies as night and day, birth and death, etc.
The dichotomies are reconciled in 2his mother' s milke that contains everything he needs,
al thenecessary nutrition aswell asknowledge, for thetimebeing; that is, while heis still

an infant.
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aMay my son,° the poet prays, 2who at this moment gets what he needs from his mother's
milk, someday return to the birth-bloody room.° No longer the new-born upon hisreturn,
the occasion israther the son' s becoming afather too. In thisway 2thelips [that] blaze and
bloom® represent the female genitalia. Thus the @womb® is a general womb, belonging at
once to hisown mother and to the mother of hischildren. Thisreading is supported by the
conjunction @the womb / that bore / for / all men.° The2adored / infant light® is an image
of Christ the baby, who once more is every man as infant. Nevertheless, this 2adored /
light® may also be a2dazzling prison® of restriction and danger. Y et, the father wishesfor
his son that he may 2yawn to his upcoming,® which means find his future safe, since

yawning implies the safety of mother's embrace.

aWanton® is a good word having multiple meanings. Of the eight meanings listen in the
SOED, at least three are relevant here. Thefirst is that of the undisciplined, ungoverned,
and childishly cruel or unruly boy. This boy, who is also carefree, the second meaning of
awanton,® cannot be anything but 2lost on the unchristened mountain.® Wanton meaning
carefree recalls the boy of 2Fern Hill.° This undisciplined and carefree boy is sexually
promiscuous, the third meaning, thus too he must be 2lost® in the Christian sense, finding

himsdf in the 2unchristened mountain.®

Not yet really found, but rather 2dumbfound,® this prodigal, 2wanton® son belongs among
those who have not been christened yet. These 2unchristened,® too, find themselves on the

mountain which is 2in the centre of dark®.

a] pray him,° the poet continues;

That he let the dead |ie though they nopan
For his briared hands to hoi st them
To the shrine of his world' s wound

And the bl ood drop's garden.
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Theaworld's wound® isthat of Christ on the cross, so he to whom this prayer is directed
is Christ. However, since he occupies 2the shrine® of this wound as well as 2the blood
drop's garden,® the poet is Christ. His hands are like athorny bush, 2briared,® Therefore,
the Christ-poet can hear the dead 2moan® their desireto be delivered. The 2briared hands®
could also be the suffering hands of the poet, who suffers working his processes as Christ
suffered. Then, 2theblood drop' sgarden® isthe paper upon which the poet writes, hisblood
dripping from his wounded hands.

Stanzafour is a dark, but concrete elaboration of the third, thus the dead that long to be
hoisted by Christ's handsin thethird, are2common Lazarus® whom Christ woke from the
dead™ in the fourth stanza.

And the star of the |ost the shape of their eyes.
In the nane of the fatherl ess
In the nane of the unborn

The first line recals the first line of the first wing, 2In the name of the lost,° which is
continued in the next two lines reminding us of the holy trinity. Thistime, though, itisthe

fatherless and the unborn, instead of the ususal father and son that mark this as a prayer.

May the crinson
Sun spin a grave grey
And the col our of clay
Stream upon his martyrdom
In the interpreted evening

aCrimson® is a shade of red, so the sun that is spinning a 2grave grey® is setting. @The
colour of clay® in connection with 2his martyrdom® suggests God, the Creator and father,

juxtaposed with Christ, the Son, but father and son are one. The 2interpreted evening®

136a john° 11-12
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partly underlinesthat it is dusk, partly forces usto return to the idea of poetry that needsto
be interpreted isin need of holy metaphor. Thus, God is poet, the Creator.

aAnd the known dark of the earth amen,® fittingly endsthisprayer. The2known dark of the
earth® isthe poet' s creativity, like the pool of lifeisdark. However, the prayer is resumed

in the last stanza with

| turn the corner of prayer and burn
In a blessing of the sudden
Sun. In the nane of the dammed
| would turn back and run
To the hidden | and
But the | oud sun
Chri sten down
The sky.
[
Am f ound.

Coming from darkness, the light that burns the poet, the centra 21,°is that towards which
he was travelling, his2blessing.® The 2in the name of the...° lines of the previous stanza
have now turned into 2in the name of the damned.® This place of light is not what he was
looking for after all. @The hidden land® is the land laying in darkness of creation from
which he came and to which he wants to return now. It is the process of creation - and not

life - for which he, the poet, really burns.

That the sun is2loud® suggest that it represents the poem for poetry is sound; naming his
universe, the poet-creator christensthe sky. Having gone through the processes of creation

and development, the poet finally becomes the true prodigal and is@found.®

Neverthel ess,

... My voice burns in his hand.
Now | am |l ost in the blinding
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One. The sun roars at the prayer's end.

Since creator and created are one and the same, 2my voice® and 2his hand® both belong to
the poet, signalling a new journey's beginning, so the poet islost again, thistime, though
in 2the blinding / one® who is light as saviour. Appropriately, the 2sun,® son, and Son
having been @loud® all through the poem, now 2roars® of creativity and in celebration of
athe prayer's end,® the completion of the poem. The poem completed, the poet' s task of
creation is fulfilled. Holy metaphor is needed in dealing with holy matter; poetry is holy,

language and words are holy, and these are part of life which is holy too.

Holy spring

Thepoem2Holy spring® ismotivated by onethe German nightly air raidsduring Word War
[1, however, it is not a poem about the war. Instead, it celebrates holy life, the joy of
wakening after anight of air raidsto seethe holy sun's, or holy nature' s creating of anew,

and holy day. Holy metaphor is necessary for this purpose.

The poem consists of two twelve-line stanzas each of whichisa17th century conceit. The

first isthe conceit of the hospital, the second is that of the sun.

@)

Out of abed of love
When that immortal hospital made one more move to soothe

The cureless counted body,

And ruin and his causes

Over the barbed and shooting sea assumed an army

And swept into our wounds and houses,
| climb to greet the war in which | have no heart but only

That one dark | owe my light,
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Call for confessor and wiser mirror but there is none
To glow after the god stoning night

And | am struck as lonely as a holy maker by the sun.

The2bed of love® islikea®hospital® that iseternal, or 2immortal ,° aword that also applies
tothe@bed of love® because of the creative qualities of this. Further, bed isthe hospital for
the 2cureless® whose days, dust, or 2body° are 2counted® meaning that whoever isin this
hospital bed is mortal, even dying. Although this body is incurable, #one more move to
soothe® it may be carried out. The 2bed of love® begins as metaphorical womb, but ends
as adeath metaphor; yet another example of the G @HIXHrhyming of womb with tomb.

aThe barbed and shooting® refers to the trenches of the Great War, only here, these are
made out of the@sea.® This sea has 2assumed an army;° 2assumed® means @received into
heaven,® awell-hidden biblical reference, it a'so means2having taken the shape of.° This
sea of aeroplanes up in the sky, or heaven, causes the 2ruin.’° That 2assumed® isabiblical
referenceisbacked by @wounds® recalling Christ' swound and histeachings on charity, the

|love of one' s fellow-men.

aQut of abed of love.... | climb,® it says, 2to greet the war,° contrasting love with war and
thus light with darkness, creation with destruction, and life with death, the central

dichotomiesin Dylan's works.

aThewar inwhich | have no heart but only / That onedark | owemy light® iscryptical. The
speaker is not committed to thiswar; unless heis committed to it by his evil, 2dark,® side
which is also the source of his@light® or creative side. In this way, the war is now made
internal as a war between the dark forces and the light ones. It is essentially the same

conflict as that which prevails between the bed as a place of love and as a place of death.
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Thiswar, internal as well as external, helps him, nurses him asin a hospital, emerge into
the light 2after the god stoning night / ... [he is] struck as lonely as a holy maker by the
sun.® Seeing the planes on the dark sky dropping their bombs as Zeus es throwing flashes
of lightning, the speaker is@struck® by one of these flashes of light like @The holy maker®
Is struck 2by the sun.® In this way, the speaker and the holy creator are united in one who
is 2lonely.° Further, this speaker-creator, poet, is 2struck® finding that his 2call for

confessor and wiser mirror® gets no answer because he is now, after theraid, 2lonely.°

No

Praise that the spring timeis al

Gabriel and radiant shrubbery as the morning grows joyful

Out of the woebegone pyre

And the multitude' s sultry tear turns cool on the weeping wall,
My arising prodiga

Sun the father his quiver full of the infants of purefire,
But blessed be hail and upheaval

That uncalm still it is sure alone to stand and sing
Alonein the husk of man's home

And the mother and toppling house of the holy spring,
If only for alast time.

aNo° opensthis stanzatelling usthat thisis not apraisefor spring. 2Gabriel® isin 2Luke®
1:26-38, the Annunciation, the angel telling the virgin Mary that she will concelvein her
womb, which is a promise of creation and salvation. The @radiant shrubbery® refers to
aExodus® 3, in which God shows himself to Moses in the form of a burning bush with the
promise of better, more prosperous times in the land of the Canaanites. This is not a

celebration of 2spring time® being 2all® holy creation and promise.

-121-



Dichotomies Reconciled
Sune Jargensen The Work of Dylan Thomas V. The Holy Metaphor

Theburning bushisjuxtaposed with burning London, 2thewoebegone pyre® so that thefire
in London becomes holy too. Even if @the morning grows joyful / Out of° the holy fires of
London, and 2the multitude' s sultry tear turns cool on the weeping wall,° referring to the
Wailing Wall of Jerusalem, thisis not a celebration of the sunrise on this spring morning

after anight of air raids.

The2arising prodigal / Sun thefather® carriesamultitude of meanings. A spendthrift of its
bounty, it is areturning wanderer that brings light, dawn, and spring to the otherwise dark
world. As@sunthefather,® itisGod, the Creator, or Nature asthefathering creator. As Son,
it is Christ, the recreator, renewer. It is aso a phalus, as the 2arising® 2sun the father,°
which is an image of the penis going erect. The allusions to the Trinity are plenty,
especialy because of the unity of father and son. In this way, it is also the poet himself

rising from his2bed of love,° asthe creator of light.

aHisquiver full of the infants pure of fire® refersto 2Psalms® 127:4-5: 2... so are children
of theyouth. Happy isthe man that hath hisquiver full of them...° The2infants pure of fire®
recall 2Ceremony after afireraid.° Thefireisthe creativefire of the sun after adark night

of death. And yet, thisis not really worth celebrating, either.

aBut® starts the next line carrying a promise of disclosure; 2but blessed be hail and
upheaval ,° the dark dangers of the night that made the poet able2to stand and sing alone® -
although 2uncalm still° - his creative powers being regenerated, though 2if only for alast
time® for tomorrow he may have been killed in another nightly air raid. For now, however,

ano praise to spring, but blessing to that which brought divine inspiration,® the poet says.
In the first stanza, the poet' s creative powers are hospitalized and are on their deathbed.

They are miraculously cured by the nightly raid, 2that one dark | owe my light.° In stanza
two, his2prodigal® creative powers are celebrated through holy metaphor.
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Concluding remarks

Dylan was a religious poet, but he was not a Christian one despite his massive use of
Christian metaphor. All being part of the same substance, nature, life, and above all poetry
was holy for him. In order to celebrate these in his poetry, he needed holy metaphor which
he found in the Bible.

Moreover, the biblical references help the interpretation of hisworks, as they helped him

communi cate hismessages, rendering superfluousthe privateimagery otherwise so popul ar

in his day.
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V1. Conclusion

The almost complete lack of political, or at least politically conscious, worksis striking
considering the period in which Dylan wrote them. Of all his works, only one poem is
political. This is 2The hand that signed the paper.° However, the poem is neither
particularly left nor right wing in ideology, rather it puts itself in opposition to tyranny,
from contemporary political dictatorship to that of God.

About Dylan' s political conviction, Glyn Jones writes that

when | [Glyn Jones] met him [Dylan] in London, he was wearing the
reddest red tiel had ever seen and he explained it by saying he was about
tojoin the Y oung Communists. | pointed out that he had already passed
the upper age limit for membership of this organization. ... He did not
appear unduly cast down at this information, perhaps even a little
relieved, and | never heard that he pursued his intention to the extent of

joining the adult section of the party.**

Unlike his contemporaries, Dylan, it would seem, did not have astern political standpoint.
This put together with the fact that he received no other formal education than what he got
at the Swansea Grammar School unlike W. H. Auden, for instance, who took adegreein
Englishat Oxford, resultedinaroleasoutsider. Dylan never joined thel eftist, and so-called
Modernist, Auden Gang, or Pylon school, of the 1930sthat included writers such asLouis
Macneice, C. Day-Lewis, Stephen Spender, and more loosely associated Christopher
Isherwood. While the Pylon school massively used industrial imagery, Dylan primarily

went to nature and the Bible for imagery.

3'The Dragon Has Two Tongues, p. 189.
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Neither concerned with political nor artistic fashion, Dylan never quite focussed on being
an outsider asthewriters of the New A pocalypse did. Thismovement, named after thetitle
of their first published collection from 1940, mainly defined themselves negatively from
the outset. They defined themsel ves as being against an otherwise general literal tendency,
namely that of the Pylon school, they did not belong to this gang. 2Freedom from matter,°
J. F. Hendry writes in the introduction, @is eternally impossible, and leads to the reaction
of mechanistic-materialism,®*® for which he sees the Pylon school as exponents. The
afreedom from matter® isdescribed for instance as Cesanne' sattempt 2to free himself from

the object®™* an attempt that resulted in his becoming a slave of it.

While Dylan may easily be associated with this opposition to Auden’'s 2mechanistic-
materialism,® he does not fit into what Hendry proposes instead, though this is what so

many critics have made him do.

Hendry' s proposal opposing the2mechanistic-materialism® offersareturnto the2organic®
literature of William Wordsworth. 2Apocalyptic writing,® Hendry states, is ... concerned
with the study of living, the collapse of social forms and the emergence of new and more
organic ones.°* Stressing organic, a term used multiple times in his introduction, this
recallsWordsworths@Preface® tothe Lyrical Ballads of 1800 calling for the2organic unit.°
Wordsworth's movement, Romanticism, may be seen as arising as an opposition against
the Industrialisation of the 18th and early 19th centuries. Hendry states rather frankly that
his movement opposes what may be termed the industrialisation of art; that is what the

Pylon school stood for. Thus, this movement may be, and has been, called Neo-Romantic.

3¥Hendry: The New Apocalypse, p. 12.

pid.
100p.cit. p. 9.

-125-



Dichotomies Reconciled
Sune Jargensen The Work of Dylan Thomas V1. Conclusion

Concerned with @the study of living,° the subject of all artistson onelevel or other, aswell

aswith

seeking and finding the optimum living synthesis of man and exterior
world; the fusion of man and object, ... the fusion of man and govern-
ment through the collapse of totalitarianism ... fusion of man and art, by

bringing art to actual life,***
Dylan carries this out in a manner different from this movement and with a different
ideology as hisbasisas | demonstrated in both chapters 1l and 111; athough, admittedly, he

did write afew poems in this Neo-romantic style too.

By the time of the publication of The White Horseman in 1941, this Neo-romantic

movement has turned towards Surrealismin their attempt to differ from the still prevailing

Pylon school, as G. S. Fraser writesis his introduction:

TheNew Apocalypse, inasense, derivesfrom Surrealism, and one might
even call it a dialectical development of it: the next stage forward. It
embodieswhat is positivein Surrealism, "the effort ... to realize some of

the dimensions and characteristics of man's submerged being' .**?

However, they are still against Auden and his gang and claiming to be Romantics:

“0p.cit. p. 15.

“2|n; Hendry: The White Horseman, p. 3.
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The Auden group werein what, in arather special sense, one may cal a
classical tradition, and the Apocalyptics are what, again in a rather

special sense, one may call romantics.**

Although some of Dylan' sworks appear in the publications of the A pocalyptic movement,
he did not want to be associated with them, and there is no reason to do so other than a
desperate desireto classify him at all. This may be the most obvious literary classification
for him, although Dylan only fits poorly into this2box,° being neither a pure Romantic, a
pure Neo-romantic, nor apure Surrealist, yet hewasindeed inspired by both the Romantics
and the Surrealistsaswell asby the 17th century Metaphysi cs, and pointing towards future
currents as Postmodernism. As | have demonstrated in this paper, there are far too many
works one needs to put aside and forget in order to restrict Dylan to one single literary or

artistic current.

What can be said, however, isthat Dylan had his own view upon life to which he remained
loyal al through his career. The notion of the pool of life from and to which life emanates

is at the heart of Dylan.

The pool of lifeisthe force, if qualifying for that label at al, that reconciles the dichoto-
mies. Thereconciliation isdone by pointing to the common origin and to the substance that
Isshared by al living things. Thus, man and nature are essentially the same, so arelifeand
art, or man and art, black and white, etc. for they all emanate from the same source, the pool

of life.

430p.cit. p. 25. The 2Romantics® is the term that covers the writers of the litererary
movement of particularly the 19th century termed Romanticism; representatives of this current

are William Wordsworth, S. T. Coleridge, John Keats, etc.
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Destruction, death, is the prerequisite for creation, conception and birth. Creation is
dependent on material. Thus, since creation is an emanation from the pool of life, there
must be substance present in the pool for creation to take place. This substance comesfrom
the emanation back into the pool of life, which is destruction or death. Thisisthe circle of
life in Dylan's universe. Although the individual is mortal, life isimmortal. In death, it
returns to the pool from which it will emanate into life once more. Thisis resurrection to

Dylan.

Thetime spent away from the pool of life playsan equally important rolein Dylan' sworks.
This time is most often spent pondering on the mortality of the individual, and the
awareness of death that the individual gradually gains. The obtaining of thisrecognition of
death, of death as part of life, and the temporariness of life, is often shown by Dylan as a

fall from childish innocence into adult experience.

The New Apocalyptic writers thought they had to make a @fusion of man and art, by
bringing art to actual life.°** Dylan does not need to bring 2art to actual life,° for artisa
part of life and takes partinthecircle of life. So, too, islanguage - the material for Dylan's
own art. Therefore, when Dylan writes about creation, the work very often turns out to be
about the creation of apoem specifically. Inthisway, therather largeamount of metafiction

among Dylan' s works comes into being.

Dylan was in a way deeply religious, though certainly not a Christian. What, then, was
sacramental to Dylan? The answer islife, lifein al its aspects, stages in the circle, and
forms. Thus, creationisholy, natureisholy, manisholy, language, thewords are holy, and
also poetry, and art in general, is holy. In dealing with holy subject matter, holy metaphor
is needed. For this, Dylan turnsto the Bible.

“Hendry: The New Apocalypse, p. 15.
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References to biblical passages and usage of biblical metaphors suit the treatment of holy
subject matter. However, thisis not Dylan' s only use of the Bible in hisworks. Above all,
the biblical stories are used as a frame of reference that is common, in a conscious or
unconscious way, to most Westeners, at least, Christian or not. The Bible is excellent for
this use because of the heavy influence of Christianity on the Western world that has been
building up during the last two millenia or so. A biblical reference is a reference to the,

European, cultura history.

Though a declared non-believer, Dylan found use of the biblical stories for practical
purposes, namely that of easing the explication of his&truth® being the pool of life, which
replaced God as the centre. There is, of course, no centre in the circle of life, but the
importance of the notion of the pool of life makesit the natural centre of attention. Itisin
this pool of life which is central to the circle of life, that the dichotomies of life are

reconciled.

| have not found sufficient space for treating and analysing all of Dylan'swork here. One
of the works with which | have not dedlt is the Spenserian sonnet sequence of 2Altarwise
by owl-light.° Most critics seem to have an opinion about these ten sonnets, only too rarely
does one agree completely with another. | do not think it necessary to explain and analyse
the at times rather obscure content of the sequence in terms of the zodiac as Elder Olson

does.

Instead, and without going into further detail, | believe that 2Altarwise by owl-light®
provides an intricate view into the cyclical world of Dylan. Its movement is from birth to
death, and resurrection through the consequential return to the pool of life, over growth and

the gaining of sexual awareness.
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In my general introduction to this paper, | analysed 2Author’ s prologue,® or rather, | BHIDQ
an analysis of that poem. That task is now completed, as this paper may be read as one,
singlelong in depth investigation and analysis of that one poem. As| stated then, it serves

as prologue to Collected Poems, but, written as his last published poem, it serves as en

epitaph too. Asan epitaph it ought to include all the aspects of Dylan' swork, which it does
with very few exceptions. Even 2The hand that signed the paper,® Dylan's one political

poem, fits into the theory of the circle of life with the central pool of life reconciling the

dichotomies.
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